Lviv | )3 /A\bBIBCbKQ
Natfional - A HauioHaAbHA

Opera = Onepa / ;

PIXAP]
BATHEP

; "
& ¥
s SR
i I
RO
~
] ST

OCUNOBWY / LUTYPM / EHT'ENbMAHH / KOBANb / KbOJEP
BACUNb BOBKYH | YKPAIHCbKWUM NPOPKUB







Pixapno BarHvep

JIIBPETO P. BATHEPA
3A MOTVIBAMY CEPEIHBOBIYHOO ENOCY
OMEPA HA 3 Ol
BIKOHYETBCA HIMELIbKOK  MOBOKO



P. Baruep
«JIOEHI'PIH»

[IOCTAHOBHUKU
MupoH
[MPUTEHT-NOCTAHOBHMK Qe
PEXWCEP-NOCTAHOBHUK m"‘ae”b JHimMeudnHa/
Tpr
PEXUCEP MartTiac
XYOXHUK-MOCTAHOBHUK oronay | /MECTOR/
AU3AAHEP KOCTHOMIB
XOPMEVICTEP-TIOCTAHOBHMK ~ Cacw®
KoBanb

XOPMEWCTEPU

XOPMEWCTEP-KOHCY/IbTAHT

XYA0XHUK CBITNA

KOHLIEPTMEWCTEPY

MOMIYHWKW PEXXWUCEPA

IpuHa Kosanb
Bagum dueHko

Noranxec Kbonep  /HiMeyunna/

tOpin
boxko

OneHa byTkeswuy, EBenina [lynaesa,

Onekcanapa MeHuiHcbKa, Hatanis MaBnoBCbKa,

Hatanig Nenex, Map'aHa Pycak,
Map'sHa Camotoc

MapuHa BikTopis
Kapkay LLnwosa

NIJ0BI 0COBYU

JIOEHTPIH

E/Tb3A,
MPUHLIECA BPABAHTCBKA

KOPOJ1b F'EHPIX NTAX0NOB

OPIAPIX TENbPAMYHA,

OPTPY[A, MO0 JPYXXMHA

KOPOJIBCbKWI NMPOMOBELb

NULAPI

MAXI

TA BUKOHABII

PomaH KopeHuBIT
tOpin MiHyyH

Onecs by6ena
Anna PopjHa
Codis Conosiu

PonaHp Mapuyk
AHgpin MacnakoB
tOpin Tpuuewbkui

CrenaH [pobit
Bitaniin 3aropbeHcbkum

Mapis bepe3oBcbka
CsitnaHa Mamuyp
Nopmuna CaBuyk

IMnTpo Xykos
Mukona KopHyTsK
tOpin LLleBuyk

Bitanii Bountko
tOpii leuko

PomaH KoBasnbuyk
JiMutpo KokoTko
Irop MixHeBuy
PycnaH QepaHu
Bonoaumup Yibicos

fHa BonTiok

lanuHa Map6it
[anuHa [epsBeHKo
BepoHika Konomiuiesa
AHHa Hocosa

Hatanis O3epcbka



«... MUCTELTBO He CTaHe BifIbHUM, MOKN 3 HbOIrO Briepuue 3a nepioa HesanexHocTi Ykpai-

He 3HWKHYTb MPUYNUHN COPOMUTUCS 3B’A3KY 3 XUTTAM.» Hu  JlbBiBCbKa  HauioHanbHa — Onepa
P. BarHep 3BepTaETbCa A0 TBOpL{OCTi BMOATHOro

HiMeLbKOro KomMno3suTopa, pecopmartopa
onepHoro mucreuTtea — Pixapaa BarHepa.
Pa3oMm i3 T1Mm, NbBIBCHKI CLIEHW MatloTb No-
TY>XHi Tpaanuii BUKOHaHHS BarHepiBCbKUX NMOIOTEH, SIKi oXontotoTh noHag 150-niTHio icTopito. My3uyHi gpamu
BarHepa 3Byyanu y JIbBOBI LLie 3@ XMUTTS KOMNO3MTOPA, NoYmHatoum 3 1867 poky. MicueBa ny6nika Ha no4vaTky
XX cToniTTa Mana MOXAIMBICTb MOoYyTK Binbluy YacTMHy onep BarHepa, wo 6yno yHikanbHUM aBulleM ansa
BCbOIr0 CXiAHOEBPOMENCHKOro NPOCTOPY i BEIMYE3HUM 3400yTKOM AN TeaTpy, Wo 3HaxXoAMBCS, 34aBanochb
6wn, y BigganeHoMy Bif MUCTELbKUX LEeHTPIB KyTOUYKY ABCTPO-YrOpCbKOT imnepii.

HwuHi onepa P. Barnepa «J1oeHrpiH» BXoanTb y peneptyap He nuwe J1bBiBCbkoi HauioHanbHoOT Onepu, ane iy
KOHTEKCT YCbOro ONepHOro Mucreutsa Ykpaidm! Agxe Ha TenepilHin yac My3ndHux gpam BarHepa Hemae B
penepTyapi >XO4HOrO YKPAIHCbKOro ONEpPHOro teatpy.

BuHATOK — noctaHoBKa «JleTouoro ronnaHausa» Ao 200-niTHeoro toBineto Barnepa y JoH6ac-Onepi 2013
poky. [MBnauncek Apyry npem’epHy BucTaBy «JleTiodoro roanaHaus» B JJOHeLUbKy, MU HE MOM/IM YSBUTH, LLO
MUHEe LWICTb POKIB i 6yAyTb BIMHOK 3HULLEHI HEe nuLe aekopauil L€l MOCTaHOBKMW, ane n MIOAChKI XUTTS TUX,
XTO CAPUYMHUBCS 0 L€ MOCTAHOBKM | 4O PO3BUTKY OMEPHOro MmcteuTsa Ha [JoH6aci.

3BepHEeHHS A0 BarHepiBCbKOro My3mM4HOroO MOIOTHA € CMpaBXHIM BUK/IMKOM ANS Hac i BogHo4vac «YKpaiH-
CbKMM MPOPUBOM» B OCBOEHHI MUCTELTBA K CUMHTE3Y i 9K hinocodCbKoi KoHuenuil. [Jlo nocTtaHOBKW Bar-
HepiBcbkoro «JloeHrpiHa» TeaTp 3anpocuB HiMeLbKoro pexuvcepa Mixaens LUTypma, aBCTPiiCbKOro cue-
Horpada i xyAoXHUKa KocTiomiB MaTTiaca EHrenbmaHa, xopmeiictepa MoraHHeca Kbonepa, siki pasom i3
ONPUrEeHTOM-NMOCTaHOBHUKOM MupoHoM KOcrnoBuyem Ta XopMencTepoM-nocTaHoBHMKOM Bacrunem Koanem
MPOMOHYIOTb HE3BUYHY 11 HEOUiIKYBaHy, ane akTyanbHO Cy4acHy iHTepripeTauilo ctoxeTy onepu. Himeubka
onepHa cTunictuka i hopma Hibm TpaHCcHOPMYIOTLCS Ha cLeHy J1bBiBCbkOT HauioHanbHOT Onepu gk BUKKK,
K guckypc. Mid npo JloeHrpiHa-cnacutens ctae aHTasieto, Mpi€to A TUX Nogen, AyMKU SKUX € He3aaH-
raXxoBaHVMU i BiTbHUMUW, HE3BAXaloun Ha YTUCKK COLiyMy, B AIKOMY BOHU 3HaXOAATbCS, UM CyCMiNbCTBa, AKe
obMeXye npaBa Ta csoboay ain.

IHHOBAUIMHWI NOrNa4 Ha ONEepHE MUCTELTBO, HOBITHE PEXNCEPCbKE BUABMEHHS Ta HAPELUTi, 3BEPHEHHS A0
My3ukn BarHepa — ue KoHUenTyasnbHUI WAaxX «YKPaiHCbKOro NpOpuBY» B MParHEHHI OCBOEHHA CbOrOAHILL-
HbOIO Yacy i NPOCTOpPY, HOBMX (POPM i CTUNIB, MPUBHECEHHS B YKpPaiHy akTyarbHUX TEHAEHLIN EBPONENCBKOro
OMepHOro MncTeuTsa.

«Xy[O>XHilh TBip MaibyTHLOrO»

Bacunb BoBkyH,
reHepanbHUN OUPEKTOP-XYOOXHi KePIBHUK
J1bBiBCbKOI HaLUioHanbHoOI onepun

KOPOTKVM BMICT

AlA1

Beper pivku LLenbau. Neponba oronowye Npo NpubyTtra koponsa MeHpixa, akun 36upae
BiliCbka Mo BCin HimeuuunHi. ®pigpix po3noBigae Koposto, Wo nicaa cmepTi repuora bpa-
6aHTCbKOrO BiH y39B Ha ce6e oniky Haa AiTbMu repuora — Enb3soto 1 Fotdpinom. Xno-
neub HezabapoM 3HUK, i € NigcTaBu gymaTw, wo Enb3a B6una ceoro 6pata. Opigpix
CTBEPOXYE, LLIO TENep came NoMy Ma€ HanexaTtun Bnagaa, 40 TOro X — MOro Apy>KMHa
OpTpyaa noxoauTb i3 poAay KOMULLHIX NpaBuTeniB L€l 3emni.

3’aBnseTbca Enb3a. Big Hel yekatoTb BUNpaBAaHHS, ane BoHa He 3aXMULLAETbCS,
NOBOANTLCHA AMBHO: MapUTb NPO NUUaps, AKUN ABUBCS T Y CHi.

[NpunsHavaeTbca «boxuii cya». Hag Enb3oto BUCUTE 3arpo3a nokapaHHs, Ta BOHa BMeEB-
HeHa, WO fimuap, KoNnucb NocnaHui ii borom, 060B’A3k0BO Npubyae, Woob 3aXUCTUTH il
Pantom Ha piyui 3’ ABNSETLCA YOBEH, 3anpsaXeHuii nebefem, a B YOBHIi — HE3HaANOMMNIA
nvuap (JloeHr'piH). BiH rotoBuin cTat Ha 3axucT Enb3u i HaBiTb NpocuTh 1l pykn — 3a yMo-
BU, O BOHA HIKONK He 6yae 3anuTyBaTu, XTO BiH i 3BiAkW. BigbyBaetbcs ABOGIN, Y AKOMY
JloeHr'piH nepemarae ®Ppigpixa, ane gapye noMy XUTTS.

Aia 2

dpigpix He MOXEe 3MUPUTUCS 3 BTPATOO CBOET YeCTi. Tenep BiH NpUpeYeHnii Ha BUrHAHHSA
i popikae OpTpyai, WO Ta 3Mycuia Moro 3BMHyBaTUTM y 6patoBOMBCTBI ENb3y, Hi B YHOMY He
BUHHY: Lie AoBiB «boxuii cyn». OpTpyAa [opikae noMy 3a 604ry3CTBO i CTBEPAXYE, O Ha
TOPOHI JloeHrpiHa 6yB He bor, a YaknyHcTBO. | Tpe6a HamoBUTU Enb3y, Wo6 BoHa 3anu-
Na-Taku Hape4veHoro Npo NMOro NOXOMXKEHHS: TOAi BiH YTPATUTb YaK/TYHCbKY CUIY, | YeCTb
pigpixa 6yae BigHOBEHaA.

Ha 6ankoH BuxoauTb Enb3a, nepenoBHeHa WacTaMm. 3’aBnaetbca OpTpyaa i HamaraeTbcs
NoCiATM B AyLUi AiBYMHU CYMHIB NPO iI HApeYeHoro.

PaHok. KoponiBCbkuii NpoMOBELb MOBIAOMISAE NPO BUrHaHHA ®Ppigpixa n Npo Becinas
Enb3u Ta JloeHrpiHa, Skuii 3aBTpa NOBMHEH OYOMUTU BiNCbKOBWIA NoxXia.

[o cobopy HabnmxaeTbcs npouecia Enbsn. Pantom OpTpyaa KMAAETLCA i HABNEpenmu.
LLlo6 noMcTUTUCS, BOHA HACMIXa€eTbCA 3 ENb3u, WO Ta He 3HAE, XTO 1l HapeyeHun. lNicna
nosiBu kopons i JloeHrpiHa, OpTpyaa 3myLueHa BigcTynuTn. Toai npuxoanTe TenbpaMyHa.
OMy BOAETLCSA NPUBEPHYTU yBary obypeHux nogen. dpigpix 3sMHyBavye JloeHrpiHa B
aK/TYHCTBI, afie TOW BigKMOa€e 3BMHyBaveHHd. [Npouecia BxoguTtb y cO60p, OAHaK y AyLui
Enb3n 3apoaXyeTbCsa CyMHIB.




AlA 3

MuwHo cBaTKyeTbCsA Becinas Enb3n i JloeHrpiHa. Xop npocnaBnisie MONOAMX.

O/ rocTi BigxoaaTe, Enb3a B1ucnoentoe JIoeHrpiHy CBOI CyMHIBWU. 3aneBHEHHS
‘OCTAHHBOIO MPO MO0 BUCOKE MOXOAKEHHIO NAKAE i e BGinblLue: BoHa 60iTbCs, Lo
KO/MCb BiH T MOKMHE 1 MOBEPHETLCA Y CBOIO KpaiHy. 3peLuTtoto, Enb3a, He BTpumas-
LIMCb, CTaBUTb MOMY haTasnibHi MUTaHHS. Y Lielii MOMEHT nigkpagaeTbca Ppigpix 3i
CBOIMM CNiflbHMKaMW 4 Hanagae Ha J1oeHrpiHa, ane ocTaHHi yorBaEe 1ioro.

PaHok. Mpn Bennkomy ckyn4yeHHi ntogen JIoeHrpiH NoBigoMNsEe KOpons, LWo He

3MOXe OYO/UTU MoXo[y, i PO3MOBIAAE MPO CBOE NOXOAXXEHHSA: BiH — OAVH i3 NKU-
apiB Npaang. Ockinbky Enb3a nopyLumia cBo 06iLUsHKY i BUSBUIA HEAOBIPY,
iH 3MyLLEeHMIA 3annwmnTK ii. | 4oaaE, Wo, 9K6UM BiH 3MIF 3aIULLMTUCS XO4 Ha PiK,

o Enb3un noBepHyBcs 6 1i 6par.

abnnxaeTbca nedigp i3 HoBHOM. OpTpyAa, BNEBHEHA Y CBOI NepemMosi,

OBIIOM/ISAE, IO UMM flebeaeM i € 3a4apoBaHuii Heto IoTdpia. Micns MonTem
JloeHr'piHa nebigb ctae toHakoM. Jluuap 'paans Bignnveae. Enb3a 3 rops
HEMNPUTOMHIE.
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OvpurenT, 3acny>eHuii apTucTt Ykpainm MupoH KOcnnoBuy 4acto BUKOHyBaB My-
3uKy Pixapga BarHepa Ha cMMOHIYHMX KOHLepTax i 3aBXau O6yB B aBaHrapAi Tux
MWUTLIB, SIKi MparHy/iv MoCTaBUTU OOHY 3 My3UYHUX ApaM KOMMO3UTOPa Ha /bBiBCb-
Kill CLeHi.

Pedhnekcii wopao tBopyocTi BarHepa BTiNWMAKUCS | B MOro MOETUYHUX TEKCTax. Y
CBOEMY 36ipHKKY noesiii, BugaHomy B 2013 poui, npucBsyeHoMy My3uLi i BuaaTt-
HMM KOMMNO3UTOpaM, YNTAEMO BipLLUi 3@ MOTMBaMU onep «TaHronsep», «TpictaH Ta
I3onbaa». Y cepep iHWNX — «JI0EHIPIH».

JloeHr'piH

«Llen Bin6nnck cpibna
Yucrtoro Ha rnagi
B moryTHimM cnokor
CBdALweHHOoT piku!
He — y ropaunHi-HiM6i.
He B TMpaHa Bnagi! —
9BMBCb 4O BaC — MOB Aap
I3 BoxoT pykn —
| cae mey ceartumn!
LLlo MOpoOK po3THHaE,
LLlo6 ctpax nponag i 3110.
| cepue oxuno!
| MpaBaa — BXe He coH!
[o6po nepemarae!
Bo mygpicTio cia
¢cHe 1Aioro vorno.

Ta cymHiBy 3Mmiq
Y cepui npuyainacs,
Otpyta 3na —igka!
MNoTb HEMIYHY ATPUTL
| Hi BHOUYI, Hi BAEHb
Bxe cnokoto HeMage,
[dywa — moB 114 cnina, —
BrnepTo B BOroHb neTtuntb.
Tak nycTo ctano Bpas...

3HOB rnagb Boan cpibnutbcs,

9K CyMHO 11 HeBGnaraHHo
Llen 6inni ntax 3’aBmuBChb!
BiH /lnuapsa... 3abpas, -
Byna cnabkoto Bipa!
| BiH niwoB Big Bac...
Yum npuiige we Konuco?

MwupoH KOcunosuy,
OVNPUTrEHT-NOCTAaHOBHUK



Mixaensn

IMIMYNIbCU TA BPAXEHHS BI1 MY3UKWU | MACTELITBA

Y MeHe Bce no4yanoca 3 Mmy3uku baxa: B
ONTAYOMY XOPi A CniBaB KaHTatW, opaTtopil,
«CtpacTi 3a MatBiem». My3uka 3aBxan 6yna
MOIM CXOBKOM: TaM 4 Mir po3cnabuTmcs,
TaM CBIT BUIMNS4aB 30BCIM iHaKLLUIE, HiX Hac-
npasai. [icna baxa 9 NpUALWOB A0 MY3UKU
BetoseHa i BarHepa. Came BarHep craB ans
MEHE «HAPKOTMKOM» B IOHALbKOMY MepioAi.
MeHe He UiKaBMB TEKCT, MEHe BTAryBa-
na cuna Tiel My3uku. «TpicTaH Ta 13o1baa»,
«[epcTteHb HibenyHras, «lapcudane» — ix 3MicT 6yB Opyro-
PSAHMM N9 MeHe ToAi. Xouya... CBIT AKOICb Tyru, HEAOCAKHOI
N0B60BI, MOX/IMBO, — L& TaKOX Ay>Xe 3BOpYyLUyBano. MabyTb,
ue 6yno came Tak...

| mepwa onepa, aky g nobauns y Famoypsi, 6yna «JToeHrpiH»,
ane MeHi BAanocs noameButMCS Tinbkn 2 Ail. bo Toai B Nam-
Oyp3bKili Aep>XaBHi onepi 3aBasiMiacsa CLEHIYHa TexHiKa.
TpeTbol ail «/ToeHrpiHar, YeCHO Kaxyun, 9 6arato pokiB B3a-
rani He uyB. Ane came TOfj, BNepLe, BUCTaBa He MOrfia npo-
OOBXYyBaTUCH, TOMY WO cueHa Oyna 3namaHxa.

3rogom g nobaumB pexucypy [appi Kyndepa, Agonbda
TpenseHa, 30Kpema, opaTtopito [eHaend, wo craBuiaca y
reTttoy Jloasi. 9 4acto X0AMB Ha Ui MOCTaHOBKM i CUBHO Maa-
KaB. Tak 4 NpuiALLOB 4O ONEpPW, Tak BOHA YBILLNAG B MEHE.
Buncoka emouiiHiCTb onepn KOpecnoHAyEe 3 MOEK, BOHA €
A3epkanomMm meHe. Tam MOXHa cebe po3KpUTKU, MOXHa BTEK-
M. B Hili MOXHa 6arato po3noBiCTU MPO NIOAEN: NOANHY AK
iHOMBIAA, NIOAMHY B CYCMiNbCTBI, NIOAMHY Ta 1T Bignosigasib-
HICTb 3@ CBIT; NPO MUTUA, FKUIA Yy CBOIM BiAMNOBIAANBHOCTI MO-
BWHEH AaTK CBITOBI iMAY/IbCK 4O YOroCb 4O6POro.

| ons uboro «JIoeHrpiH» € ayxe XopowuMm npuknagom. Jlo-
EHI'PiH — Lie TOW, XTO Aa€ MOAAM Te, YOro iM Opakye; BiH PO3-
KpuBaE TxHi 6axaHHa. Tinbkn oaHe BiH POOUTb i3 BENNKOIO
MOMW/IKOI, a/le HiYOro He MOXe BAIATM 3 UMM. AaXe oMy
ckazanu: «Konu nigew oo noaen abo Ko NOKOXaEL XiHKY,
a BoHa — Tebe, TM NOBMHEH BMMAaratu, o6 BOHA HIKON He
3anuTana, gk Tebe 3BaTu i 3BiAKM TM MOXOAML. AKLLO BOHA

MTtypm:

Mixaenb LLITypm — HiMeLbKkuWii pexucep, ApaMaTtypr i NUcb-
MEHHUK, AKUA BUCTYMNUB PEXUCEPOM-NOCTAaBHUKOM MYy3UY-
Hoi apamu P. BarHepa «J1oeHrpiH». BiH po3noBiB npo Tpak-
TyBaHHSA CIOXETY LbOro TBOPY, aKTya/bHicTb igei BarHepa
«MUCTeUTBa AK penirii» Ta YoMy ictopia npo JloeHr'piHa Bia-
6yBa€ETbCA B AyMKax nofei — Have chaHTasif un KpeaTus-
HicTb, AIKi yOCO6/11010Tb CNpaBXHI0 cBo60AY NIOAUHU.

NPO PEXXMCEPCbKY KOHLIEMLIIO «/IOEHI'PIHA»
HA NbBIBCbKIW CLIEHI

Y JloeHrpiHa € Macka, 60 BiH KNOyH. [py>XentoOHWRA, CMiLLHWIA
Ta MeNaHXoNiMnHWUM BoAHOYAC, BiH MPaE 3aKOXaHOro KoyHa.
BiH Bce e rpae! BiH ue ctBepaxye! Ane noctae nuTaHHA: «XTo
XX BpeLUTi rpae?s. | konu Enb3a xoue BUSCHUTK, XTO X BiH, KO-
YH 3HiMe rpum i cTaHe nanHot. BiH 3MyLLeHui niTw...

Ane € wock HabaraTo uikaBile: KON BoHa AOMUTYETb-
CS1 MPO TAEMHMLIO, HANONATraE — y CBiTi Nponaga€e aMBo.
Tomy wo KnoyH — ue amBo, Maris, ue TeaTp; BiH — PaH-
Tasig.

BoHa cTaBuTb NUTAHHA MUCTELTBY, Ha iK€ BOHO HE MOXe AaTu
BignosiAi. | Bce pobutbcs ayxxe inocoCbKnM: MUCTELTBY
MOXHa CTaBUTU NUTAHHSA, ane Ay>e BaXKOo 3HanTu BiAnosiai.
loeTbcs came Npo Le: CKinbKy AMBa, CKinbKn aHTasii Mu
[OMYCKaEMO B CBOE XUTTA?

9 pymato: unm Binblue anBa Mm HabMXaeMo Ao cebe, TUM
6inbLW nioasHUMK MK €. TuM GinbLue My cami 3 CO60I0 BiNbHi;
TUM MEHLLIE arpecii, TUM MEHLLE BiliHWU, TUM MeHLLE 60pOTLON Y
XUTTI. | NPO Le TakoX ineTbCa y LboMy TBOPI.

Enb3a y cBOIi AywWweBHil Hy>kai Npobye BTEKTU Y CBOI (haHTasil,
y cBOI Mpil. | TiNbKK TOR, XTO Ma€e ickpy AyLUi B CO6i, MOXe nepe-
XUnTK Bce. PaHTasis Aac iAeHTUYHICTb, | BOHa BUPaXXaETbCS B
MUCTELTBI. 3arasioM Us NOCTaHOBKA CAra€ ETMYHOIO KOPIHHSA
nogen. 9 gymato, Lo Le ayxe godpe Mae cnpaLioBaTti.

npo ue 3anuTae, T 3MyLeHni BiANOBICTK, @ MOTIM MiTK reTh». Lle 03Hauvae, Wo B LIbOMYy KOXaHHi Hema AoBipw.
Llen TBip Npo cycninbCTBO, Ake pobuTtb cebe 3anexHuM Big JIoeHrpiHa i Big Kpalumx 4acis, aki Mmornm 6 6yTu. | ToAi BUHMKAE
MUTaHH4A, Ke 6 MM MOCTaBUIN KOXXHOMY: «XTO TN €? XTO XOBAETLCA 3@ TBOEKD MACKOK?».
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3aj0BOJIEHHA Bif Hawoi cniBnpaui!

«CkinbpKu pOUBa,CK1lJIbKH paHTa31ll
MU JOOIYCKA€EMO B CBOE XHUTTATY

Lle He 6yae nocTtaHOBKa, Aka BTIIIOE OPUTiHaNbHUI CloxeT
TBOpY. BCe BinbyBaTvMeTbCA B 3aKPUTOMY MPUMILLEHHI,
Ake ryouTb NtoACbKy AyLly. akTUYHO, Lie HaBiTb He MPUMI-
LWEeHHs... [lpocTo: Ha cueHi noan, aKi CTBepaXyloTbCS
CBOEIO (PaHTa3i€l0 NPOTU LUbOro 3aKPUTOro MPUMILLEHHS.
Tak BigbyBaTMMeTbCs BCA Aia. A HanpukiHUi no6aynMmo:
XTO Ue 3HiMe 3 cebe rpumM, XTo 3HIMe Macky? Ane ue noku
LLLO MM 3a/IMLLMMO B TAEMHUL...

CLIEHOIPA®If

CNIBMPALIA 13 JIbBIBCbKOIO OMEPOIO

3BEPHEHHS 10 BAI'HEPA

OcTaHHa Mos poboTa Haa onepoto BarHepa — ue
«HIopHOEep3bKi MelicTep3iHrepu» y MNosHaxi. Lle 6yna
NnogopPOX A0 €1EMEHTHUX XUTTEBUX NUTAHb: LLO Take
NIOAVHA, WO Take KynbTypa? Mu 34iicHUAN NOA0POX

Y LeHTp 3MicTy, Ae cebe nutanu: «<4omy dirypm nocra-
HOBKW MatoTb iIMEHa, SKi MatoTb Bi6MINCbKi KOPEHi?». Mu
haKTUYHO NOCTABU/IN HA CLIEHI <MUCTELbKY penirito»
BarHepa.

Y BarHepa € gBi reHepasbHi TeMU: NepLia — HEMOX-
NUBICTb NOOOBI, @ gpyra — yTonia MUCTELTBa K peniril,
Lo BpATYE noacTteo. Lle 6yna ines He nuwe BarHepa,

MeHi Hag3BUUaliHO Nogo6GacTbCs TYT NpauoBat, 60  asne i 6aratbox pomaHTukie XIX ctonitrd. Lle ayxe 3axonowoqe,
BCi Ayxe pobpe NiaroTtoBsieHi il CTUAICTUUHO Ha go-  AYXe LikaBo. B mucteuTBi MOXHa TpuBarile po3MipKOBYBaTH Ha
6poMy LNsXy. 51 OTPMMYIO NO3UTUBHI eMoUii, Beniuke L0 TEMy, af)Xe MU XMBEMO Yy TaKi By/brapHi, arpecuBeHi, He4oopi

yacu, ki CMOBHEHiI 6€33MiICTOBHNX KOHMIKTIB - NI0AbMUN, AKUMUN

MO>XHa NIErko MaHinyoBaTh; 0AbMU, SKi HE MatoTb OCBITU, BU-
XOBaHHS; BpewwTi — HaBiTb Bora B cepui. Hag ui€to ine€to moxHa
po3aymyBaTh, Un Le cnpasgi yTonida i B3arani, Wo take yronia?
Mwu npubynu BKiHUi L€l yTonil. HauioHaniam — Le He yToniqa, agxe
ineTbCcs Npo NACTBO, @ He MPO MasneHbKy Hauito, BNacHICTb,
MaliHo, eroism... Ham noTpibHi ntogu, ski 6yayTe HaC BECTU, AKi
3MOXYTb 4aTW HaM OyXOBHY MOXMBY. | BNacHE LbOro B HaLLOMY
CBITi HE BUCTA4aE.

Poasmosnsna Credania OniiHmk
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«JIOEHI'PIH>:

6nraroponHu¥ BimroMiH Bikis

3HoBY B peneptyap JIbBiBcbkoi HauioHaneHoi Onepu BxoguTb BarHep — reHianbHUi KOMNo3nTop,
pechopmatop onepu, My3MYHUIA KPUTUK, ANPUFEHT. BinbLue HiX niBTOpa CTONMITTS, NOro TBOPU XBU-
NIOKOTh | AMBYIOTb. HapytoTb MPUCTPACHOK MY3UKOLO, B SKi YONOBIYa MY>XHICTb CNlaB/iIeHa 3 He-
NEpPEBEPLUEHOIO HXKHICTIO TOHKOI AyLuUi. 3aXOMn/Io0Th Masikok N060B’ 10 40 BCbOro HauioHaNbHO-
ro, o, B NepLUy Yepry, NPosiBMIOCh Yy CTaB/IEHHI 4O HApOAHOro enocy. Bcnig 3a 6patamu [MpiMmMm,
SKi MOKNanu NoYaTtok BMBYEHHIO HIMELIbKUX Car, BiH TAKOX CTaB iX MPUCKINIMBUM OOCIOHUKOM.
CBiTOM 110ro 3axonseHHsa 6ynn TBOPU, LLIO HAPOAWINCS B TMUOUHI BiKiB i 36yploBanu ysBy: caru
npo Mapuundans, Tina YneHwnirens, Pio6euans, Jlopensain, npo Xinbay 1 KyapyHa... BiH ropgnecs
«[licHeto npo Hi6enyHriB» — cepegHboBivHO noemoto KiHusa Xl — novatky XllI cT., WO HanexmTb
00 HalBigoMIlWIMX eniyHMX TBOPIB NOACTBA. | Ha X, 38 BUHATKOM MepLUMX TPbOX OMep, Ti/IbKK Ha
X OCHOBI, M1caB Ni6pPeTo A0 CBOIX My3UYHMX APaM, HE AOBIPSAYM TUX HAPOAHUX CKaApP6IB HiKOMY,
Hi6M 6084YMCb LWOCb NPONYCTUTU. TyT 3ragytoTbCAa C/I0BA HALWOro BenmMkoro Tapaca LlleBueHka,
KU MPOCUB HaLLAAKIB, Lo ONOBigatoTb MPO MUHYNE, NPO cnaBy YKpaiHu, O6yTv yBaXXHUMK A0 HET:
«He MuHaliTe aHi TMTaIn, HiXe Til KoMK, Bce po36epiTb... LLLo Mn? Yui cuHn? Akmnx 6atbKiB?».

I3 KOXHOI nerengu, carm, midpy P. BarHep Bubupas HaluikaBille, TpakTyBaB Nogil Mo-CBOEMY, Ya-

CTO PEKOHCTPYIOBAB PO3MOBiAi, BUOYAOBYHOUMN Ha iIX OCHOBI CBIill CIOXXET, Hagarun NOMY CTPYHKOT

dOopMM 1 NOriYHOI NOCIQOBHOCTI.

OpHa 3 HalnipuuHilLMX, HaliaoyxoBHiWKMx onep Pixapaa BarHepa — «JloeHrpiH». fi npeM’epa Bin6y-
nacs B 1850 p. y Belimapi nig opygoto ®epeHua Jlicta. [0NnoBHWMI repoii — YOCOBMEHHS YNCTOTH,
BUCOKOI LLUIAXETHOCTI, CNpaBea/IMBOCTI.

HapopmxeHHsa ob6pasy

JltognHK i3 NTaxom

OxopoHeLb

XPUCTUAHCBKOI CBATUHI

HeposkpuTta TaEMHULISA

O6pas nuuaps 3 nebegem 3yCTpivaETbCA BNepLUe Y AaBHIX (paHLy3bKUX CEPEAHBOBIYHNX NEreH-
[ax, WO LWBUAKO NepPEIETIIM Ha CXif Ta 3axig €Bponu i 3HAWLWAW HagiMHWI NpUTYNoK y HimeuuuHi.
Cepef HUX — noema «3maraHHsa crnisakiB y BapT1bypsi», B ki nvuap i3 nebegem irypye Ha oHi
icTopmnyHMx nogin — yaciB kopons eHpixa | Mraxonoea (913-936). Lli noaii B noemi, MOXNnBO, 3Mi-
LLIEeHi, OCKiNlbKy BapTOYP3bKUIA 3aMOK, OAMH i3 HancTapiwmx y HimeuuuHi, patyerbcs 1067-um pokom.
Moro onosuBatoTh pisHi nereHan. OgHa 3 HUX — MOXe, /i MpaBaMBa — NPO 3MaraHHs B HbOMY MiHe-
3uHrepiB y Xl cr.

JloeHr'piH 3ragy€eTbCca y TBOPi CepeAHbOBIYHOIO NMCbMeHHWKa Bonbtpama hoH ElueHb6axa «[lap-
umdanb». Y Hin JloeHr'piH — cuH MNapumndansa — BUCTyNa€e Ha 3aXUCT IOHOT repLornHi BpabaHTcekor
i cTae i YOMOBIKOM, @ MOKMHYBLLY i, 3HOBY NMOBEPTAETLCA A0 NMUApIB cB. 'paans — y 3aMok MoH-
canbBar.

Lls ocHOBHa niHis ctoxeTy 36epiraeTbCs i B iHWKX NOro po3pobkax, 3okpema y noemi KoHpaga
Biopubyp3bkoro. XXutesib 6aBapCbKOro micta, B Akomy BigdyBcs nepnin y HimeyuunHi nnuapce-
KU TypHip, muteub TBopuB Y XlIl CT. i HanexaB A0 Hankpalimx noetiB cBOEl enoxu. Came oro
«Jle6egnHunin nuuap», ae JI0OeHrpiH — FONOBHWIA repon Noemu, 3ac/1yroBye oCO6IMBOI yBaru.
lNi3Hiwe HiMeLbKi NOETU-POMAHTUKM HE pa3 BOCKPELLA/IN LIEN CIOXET.

Y TnX 4m iHWKX nereHgax npo JIoeHrpiHa uen repo 3aBXav NoB’A3aHui i3 onoBigAto Npo
'paanbk. B onepi «/ToeHrpiH» TaKOX € 3ragka npo LI XPUCTUSHCBKY CBATUHIO.

3rigHo 3 ApeBHiM nepekasoMm, [paank — Le Yalla, B aky Mocud ApimaTteiicbkuii 3i6paB
CBSALLIEHHY KpoB XpucCTa i CxoBaB ii BiA BOPOriB Ha Aa/leKOMY OCTPOBI.

Harapaemo, wo Mocud is Apumarei — togeiicbkuii cTapiinHa, 6aratuii uneH CuHeapio-
Ha — 6yB TAEMHUM NOC/iQOBHUKOM Icyca. Came BiH npocuB y Nunnarta 3HATK 3 XpecTa Tino
cTpadeHoro Icyca. Konu otpymaB Ha Lie [03Bifl, TO MOXOBaB Yuntensa y rpobHuui, aKy 30y-
ayBaB onga cebe, nepeixaswum 3 Apumatel 4o €pycanvmy. Pa3om i3 iHWwum yyHem Xpucra —
Hukognmom, o6ropHyB Tino Xpucra naawaHuuero. Toai x I7Iocwq), y34BLUM YHally, 3 SKOT
XpUCTOC NMB BMHO Ha CBOIM OCTaHHI BeYepi, CXOBaB CBATMHIO B HaAiiHOMY MiCLii.

CnoyaTky BBaxanw, Lo [paanb 3HaXOAMTLCA Ha [ANEKOMY OCTPOBI, KyAn He CArHe Hi AymKa, Hi
NIOACBbKA Hora.

Y nisHilWmMX nereHaax noro «nepemicTnamy y chopTeLto Ha ropi, Ha3BM KOl HaBiTb Y XII CT. HIXTO He
3HaB. 3rogoM BOHa CTana-Taku 3’aBMSTUCh Y PiSHMX BapiaHTax. Y pomMaHi ElueH6axa 3amok i ropa
HasuBaeTbcs MyHcanbBell (Big cdp. Monsalvage — moe cnaciHHs). Ii natuHcbkuii BapiaHT — Mons
Salvationis, TO6TO «ropa cnaciHHA». 3 pokamu L Ha3Ba nepeTBopuiack y MoHcanbBar, i Tak BOHa
yBiViLna y Tekctu BarHepa. Lle TaeMHuyYe micue 3i CBATOIO Yalleto OXOPOHAIOTL 6/1aropoaHi Heno-
POYHi Nnuapi, cepen AKnx — JI0eHr'piH.

Hagia Tpyw,
KepiBHUK NiTepaTypHO-ApamaTypriyHoro Bigainy



I[IOBEPHEHHA TPIYM®Y:

150-n1iTHA icTOoplsda IIOCTAHOBOK
omep P. Barepa Ha JIbBiBCBHKiH CIeHi

3axon/ioyYo CTOPIHKOK B iCTOPIl ONEpHOro mMucteutsa
J1lbBOBa € NOMy/ISPHICTb TBOPYOCTI HIMELIbKOro KOMMO3UTO-
pa Pixappa BarHepa (1813-1883) Ta nanka no60B /bBIBCbKOI
ny6nikvn oo noro TBOpiB. Ha nbBiBCbKil cueHi KiHua XIX — no-
yaTtky XX cTonitta Bigbynnca nocTaHOBKW GiNbLUOCTI 1MOro
MY3UYHUX apaM («PieHui», «JleTiounini ronnaHaeub», «TaHrou-
3ep», «JloeHrpiH», yciel TeTpanoril «[lepcteHb HiGenyHra»:
«30n0oT1o PeinHy», «Banbkipia», «3irdpig», «3arnéens 60ris»),
My3uka P. BarHepa Takox 4acTo 3Bydasna Ha hinapMOHiHmX
KOHLIepTax, 30Kpema, nig opyaoto CaBeTHOro KoMnosutopa
i ampurenTa lNyctasa Manepa.

MonynapHictb onep BarHepa y cnyxadiB 6yna BUKIMKaHa,
Hacamnepes, TMM1U 0COBNMBMMIN HOBALSIMU, SIKi BHIC B onep-
He MUCTELTBO KOMMO3uTop. Moro Mysuka BigpisHAETLCS Bia
yCbOro, o 6y/n0 CTBOPEHO A0 YU MiC/IS HbOrO.

- B onepi BarHepa Bu He nouyete TpaguuinHux apin, ay-
eTiB, aHcamMbniB 4M XopiB. Ha noro nepekoHaHHs, nep-
LLIOYEepProBnUM efieMEeHTOM Ha CLEeHi € gpama, TobTo 6e3-
nepectaHHWn PO3BUTOK CIOXETY. Lle TOYHO, 9K Yy XUTTi:
y AIMCHOCTI MU He 3YMNMNHSAEMOCS Ha OAHOMY C10BI, hpasi
4M NEeBHIM eMouil, WO KibKa XBWIWH «PO3CHIBYETLCS»
B OAHIN apil y TpaguuinHux onepax. «MysunyHii nNoTik» y
TBOpax BarHepa € 6e3nepepBHMM, @ OTXKe CKNagaEeTbCca
3 MOHOJIOrIB, AianoriB Ta IHCTPYMEHTanIbHUX hparMeHTiB,
SKi TPMBANO PO3ropTatoTbCs B Yaci.

« Takum 4nHoM, TBOpM BarHepa npuiiHATO HasmMBaTtn He
onepamu, a My3n4yHUMKU ApaMamMu.

- lgel 6e3nepepBHOro po3BuUTKY Apamu BarHep nigno-
PSAOKOBYE BCi My3UYHi €NeMEHTU: TpUBane po3ropTaHHs
Menogil, ska nparHe yHUKaTtu CTiMKOCTI, @ HaBMaku — Bce
6iNbIOro " GiNbLIOro €MOUINHOrO Hanpy>XeHHd; Heno-
BTOPHE 3BYYaHHS OPKeCTpy, AN AKOro KOMMO3NUTop i3
KOXXHMM TakTOM 3HaxXo4nTb BCe HOBI Ta HOBI 6apBU; eMO-
LiiHa Ta BUKOHaBCbKa CKIagHICTb BOKaNbHMX NapTii, BU-
KOHaBLji SKUX HEe MaloTb Yacy Ha NepenoYvYmHOK, a NocTin-
HO MPUCYTHI Y pO3ropTaHHi «ApaMmn XXUTTA»;
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- LLle opgHieto ocobnuBicTio napTutypu BarHepa € nenrt-
MOTMBHA cuctema. JIenTMOTMB — Lie HeBEnKa Menogis,
SIKa aCoUIlOETbCS i3 MEBHUM FEpPOEM OMepu, HACTPOEM
abo npeaMeToMm. K TilbKM MAEeTbCA MPo 0Coby 4n ABU-
e, 9ke BMpaxae NeNTMOTMB, LS Menogis 3’aBA9eTbCs
B OPKECTPi 4YM y BOKasbHIl naprTii. Yca naptutypa — ue
Haye HaHW3yBaHHA 3HaWOMUX MenoauyHux gpas, sKi,
nepennitTaloyncb, TBOPATb M/IMHHE PO3rOPTaHHA My3UKMU.

Mepwa nocraHoBka onepu P. BarHepa y JIbBoBi Bigdynacsa
152 poku ToMy: Le 3a XUTTS Komnosutopa y 1867 p., cunamm
TeaTpy Ckapbka (Tenep — ue HauioHanbHWIA akageMiyHni
YKPaiHCbKWIA ApamaTuyHniA TeaTp iMeHi Mapil 3aHbkoBelb-
kol). Lls noctaHoBka onepu «TaHronsep» BUKOHyBasiacs
MOBOIO opuriHany — Himeupbkoto. Micna nikeigauii y 1872 p.
aBCTPO-HIMeLbKOI TPy HOBI MOCTAHOBKU MY3UYHUX Apam
P. BarHepa peanizyBana nosibCbkKa Tpyna, ska npoaoBXyBa-
na cBoto po6oTy B Teatpi CkapOka. Takmm YnHom, BarHep y
J1bBOBI HanpukiHui XIX — novatky XX CTONITTS BUKOHYBaBCH
BWK/TIIOYHO MOJSIbCbKOIO MOBOIO.

Onepa «JloeHrpiH» Mana LwacnmBy CLEHIYHY OO0, agxe
KinlbkKa pasiB MOHOBMIOBANAcA B penepTryapi pisHUX OnepHUxX
TeaTpis JlbBoBa. Ii Nneplwe BUKOHaHHS y J1bBOBI Bia6ynocs
1877 poky Ha cueHi Teatpy Ckapbka, 3rogqoM — y LboMy X
TeaTpi — y 1897 poui. Nonbcbknii nepeknag «J1oeHrpiHa»
HaneXunTb BiAOMOMY J1bBIBCbKOMY MUCbMEHHUKY Aypenito
Yp6aHCbKOMy.

Ha npem’epi onepu «JloeHrpiH» y JlbBoBi B 1877 p. npoBia-
Hi napTil BUKOHyBaNn yKpaiHui 3a noxogaxeHHam: KOniaH 3a-
KpeBcbKkuid y napTii JloeHrpiHa i Onekcanap KoHueBuy, Lo
BMKOHYBaB napTito NMpomoBusa kopona. OgHak npem’epa «J1o-
eHr'piHa» He Byra yCnilHOoo, | BUCTaBa NnpoLuna nue 4yoTtu-
pu pasu. MNpuyrHoto LUboMy Oyna HEBIAMOBIAHICTL CUM onep-
HOI TPYNKY, OPKECTPY i Xopy Ao BUMor naptutypu P. BarHepa.

Bunmanaa nmibpeTo «JloeHrpiHay» y HIepekiani
Aypenia Ypbamcekoro 1877, 1897 i 1904 poxkis

LOHENGRIN.
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Na polskicj scenje teatru hr. Skarbla
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3HoBY My3U4Hi gpamu P. Barnepa, a came onepu «J10eHrpiH»
i «TaHromnsep», NbBIB’'AHM Mann 3Mory No6aynTv B OCTaHHI
pokn XIX cronitta. Oupekuia Teatpy BpaxyBasna MOMWU-

KN nonepegHbol HeBAanol MOCTAHOBKMW: Ha MPOBIAHI napTil

Oy 3anpolleHi Kpalli BUKOHaBLUI, 30iNbLUEeHO KiNbKiCTb
OPKECTPAHTIB | XOpy AN AOCKOHANoro BTiIIEHHS NapTUTYPW.
CrpaBXHbO OKPACOIO LiMX BiAHOB/IEHMX MOCTAHOBOK CTasv
NbBIBCbKi cniBakn — TeHopun OnekcaHap baHapoBcbkuii-Cac
i Bnagncnas ®dnopiaHCbKUiA, SKi NPUHOCUIN NocTtaHoBKkam P. Bar-
Hepa He3MIHHUIM yCniX Ta BENKY MONYAAPHICTb cepepn Ccny-
xauiB. «TeaTp CTaB ropaicTio /bBiB’AH, OCKIfIbKN CArHYB
BMCOKOI €BPOMENCBHKOI MY3WKW», 3ayBaXuna TeaTpasibHa
Komicisa. OKpuneHuin ycnixom BUCTaB, AMpeKTop Teatpy Jloa-
Bik [ennep 3aincHmB y 1898 p. Lie ogHy NOCTaHOBKY onepu
P. BarHepa «PieHUi». LIa onepa iwna B NO/IbCbKOMY nepe-
knagi A. BaHgpoBcbkoro-Caca (BiH TakOX norogmscs cnisa-
TN Y KiTbKOX MPEM’EPHMX BUCTaBaXx).

Micna BigkpuTTa 4 XX0BTHA 1900 poky HOBOI 6yaiBni Benvko-
ro MiCbKOro teatpy (HWHi — J1bBIBCbKWIA HaLiOHanbHWIA aKa-
OeMivHuiA TeaTp onepu Ta 6aneTty imeHi Conomil KpyLuenbHu-
LbKoI) «JloeHrpiH» ogpasy X 1901 poky 3HOBY NMOBEpPHYBCSA
Ha NbBIBCbKY cLUeHy. HeBAoB3i NbBiBCbKA Ny6ika nobaynna
npem’epn Takox «JleTiodoro ronnangusa» (1902) ta «Banb-
Kipii» (1903). Bynun 3anyuyeHi kpawli gupureHTvn: PpaHuiek
CneTpuHO nNpeactaBmB Nyo6niui OHOBEHY NOCTaHOBKY «J1o-
eHrpiHa» Ta «JleTio4oro ronnaHausa» i, 3a BUC/IOBOM KpPUTK-
KW, «OpKecTp [...] 3aA40BONbHUB 61 Habifbll BUMOTIIMBUX
MenoMaHiB BigHsa i MNMapwxa», a dininn bpyHeTTo AMpurysas

«Banbkipieto», Ansa gKol opKecTp creuianbHo 6yno 36inbLue-
HO A0 68 oci6.

Ha nouatky XX cTonitta nonynspHicTb My3ukn P. Barne-
pa y JIbBOBi gocsArae anoreto: BigOynucsa HoBi Npem’epn —
«3irdpiga» (1907), «3onota PeiiHy» (1908) i «<3arnbeni 6oris»
(1911). TakMM YMHOM, ynepLue BCto TeTpasorito «MepcteHb Hi-
6enyHra» 6yno BMKOHaHo y ntotomy 1911 p., i ue 6yna nepla
uinicHa nonbCbka NOCTAHOBKA (HacTynHa 6yna 3dincHeHa y
BapuwaBgi nuwe 3a kinbka gecatnnitb —y 1989 p.).

Ha ronoBHi naprtii JloeHrpiHa Ta iHWWX NPOBIAHUX NAPTIn
y gpamax P. BarHepa 6ynu 3anpolueHi BigoMi yKpaiHCb-
Ki cniBakm Mopgect MeHunHcbkuii Ta OnekcaHgp Mwuwy-

ra. Mogect MeHUMHCLKNIA — BUHATKOBA MOCTaTb B iCTOPIl

YKPAIHCbKOI Ta CBITOBOI BOKas/IbHOI LIKOMW, agXe apTuUCT
MaB Yy CBOEMY penepTyapi Y1 He HanbinbLue BarHepiBCbKMx
napTii. 3a cBoto kKap’epy BiH cniBaB 10 i3 13 ronoBHUX Te-
HOpoOBMX NapTin B onepax P. BarHepa — JloeHrpiHa, TaH-
rorizepa, Mapcicdang, 3irdpiga («3irgpig», «3arnéens 60-
rie»), Tpictana, 3irmyHga («Banbkipis»), Epika («JleTiouunia
ronnaHgeub»), Banbtepa doH Cronb3iHra («<HopH6ep3bkKi
melcTepsiHrepu»), Kona PieHui («PieHui»). 36epernuca 3a-
nucm M. MeHUMHCBbKOro, 30KpeMa, BUKOHaAHHSA HUM YPUBKIB
i3 «JloeHrpiHa» i «TaHronsepa» P. Barnepa.

YKpaiHCbkuii onepHuin cnisak OnekcaHap Muwyra Bonogis
FTHYYKMUM, BMPA3HMM FO/IOCOM i3 PiAKICHO KPacuBUM TeM-
OpOoM, a TaKOX ACKpaBUM ApamMatnyHuM TanaHTom. CnaseTt-
Hu Kapy3o, No4yBLUKX CriBaka Ha CLEHi ONEpHOro TeaTpy B
KpakoBi, Ha3BaB NOro «<KOPOEM MiPUYHUX TEHOPIBY.

Ha npumMipHuUKy n1ib6peTo BKasaHoO,
mo mapTib JloeErpira BuKoHyBaB (.Mwumyra

i

MaTpoHeca Haworo Teatpy Conomia KpyLuenbHuubka Mana y.
CBOEMY penepTyapi LWiCTb FOMIOBHMX NapTin i3 onep BarHepa:
Enb3wn («JloeHrpiH»), €EnvzaBeTn («TaHronsep»), bpyHriasam
(«Banbkipis», «3arnbenb 6oriB»), Banbkipil («3irdpig») 1a
I3onbam («TpicTaH Ta I3onbaa»). 3i cniB camoi KpylensHuULb-
Kol: «CTBOpEHHS XiHO4YMx o6pa3iB BarHepa — Benunka,ane i
Henerka pagictb. ...BCi BOHNM MancTtepHO okpecrneHi, ipoTe
MOCTINHO KOMMBAKTLCA MiXK peanibHUM XUTTAM i HEB1QBUMI-
CTto BUragkus. Lli cnoBa BngaTtHOT cniBayku nigkpecioTb
Hacamnepepn KporniTky akTOpCbKy MpaLilo Hag pPossto, He ro-
BOPSYM HaBIiTb NPO BOKasibHy MalCTepHICTb. | cnpaBai; 0AgHa
i3 3acnyr Conowii KpylenbHULBbKOI Ha CBIiTOBIA OMepHii
CUeHi (He roBopsAYn Npo 1i BUKOHABCbKY MaWCTEPHICTb, gKa
Oyna Ha HaMBULLOMY PiBHi) — OCMUC/IEHHA Ta HOBaTOPChbKA
iHTepnpeTauis XiHOYMX NapTii i3 BarHepiBCbKMX gpam,
Brneple npautotoun Hag naptieto Enb3m 3 «JloenrpiHa», C.
KpyLuenbHuubka po3yMi€e BCKO CKIaAHICTb ApamMaTUHHOro
BTiNeHHs uiel poni. CniBauka cneuiasibHO MOBTOPHO MPO-
XOAUTb KYpPC CUeHiYHOl rpu Ta BecHoto 1895 poky ige Ao
BigHa, oe BumB4Yae onepu P. BarHepa nig kepiBHUUTBOM
Mosedha MNeHcbaxepa. Hesaossi BoHa ycniHO Ae6IOTYE Y
«JloeHrpiHi» Ha cLeHi kpakiBcbkol onepw. Ii iHTepnpeTalis
Enb3n npepgcraBnse o6pas XiHKKW, Aanekol Big po3yMiHHA
peanbHOCTI, 9Ka XWBE y BAACHOMY ifeanisoBaHOMY| CBITI.
Take TpakTyBaHHA Oyno cripaBfAi HOBaTOPCbKUM HaEgoro-
YaCHIN oMepHin cuUeHi, Ae XiHo4i napTii Maan nepesaxHo
OAHOMaHOBE BUPaXXEHHA NOYYTTIB. -
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ConomMisa KpymenbHullbka B IapTil Enbsu;
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CgiToBa nyonika i KpUTUKMK, 3aXONNeHi FONI0COM Ta BUKOHaH-

Ham uiel napTii C. KpylenbHULbKO, He CKYNWAIUCS Ha no-

XBasM yKPaIHCbKIin cniBayLi:
« «[Conowmito KpylienbHuUbKy]... Ha3uBanun igeanb-
Hoto Enb3oto. BoHa i cnpaBai ineanbHa, us wnaxer-
Ha i YapiBHa CeHbMOPWHa, Lo TaK NPeKpacHO BTI/OE
nanky ta 6onicHy npuctpactb Enb3n. Chis il — HiXXKHWUIA,
MenofiiHun, 3axXonnMBuiA, a YNCTUA i O3BIHKUA rO-
NOC WMPOKOro fianasoHy — BiAMIHHO MOCTaB/IEHNI»
(OaHTe MaHri, 1898, Itaniq);
« «BennyHmum cBatom 6yB TpiymMd «JloeHrpiHa» 3
npekpacHoto iHTepnpetauieto [KpylwenbHUUBKOI]. ...
CBOEIO YMCTOTOIO Ta IMMOUHOLO CMiBY BOHa 3BOPYLUYE
cepusd, Konu 3 1i yCT Yy€ewl BarHepiBCcbKy My3uky» (Il
Progresso, 1898, Yuni);
« «KpylwenbHuLbKa Bif, MOMEHTY NepLuol NosBM Ha
CUeHi 3axonuna ayauTopilo MancCTepHUM BUKOHAaH-
HAM CBOEI poni, 9Ky BMBYMAA igeanbHO. ApTUCTKa
TOHKO nepefac 3MiHy MOYyTTiB repoiHi, PO3BUTOK
CLUEHIYHOT ail. ... ApTUCTKa cTBOpMna abCconoTHO 3a-
BepLUeHuii o6pas, Wo nepenana noro 3 HalbinbLIoo
poctoBipHicTio» (Curier Codzienny, 1899, BapluaBa);
« «Ponb Enb3u BukoHyBana KpyluenbHuubka, MOMo-
[a 4apiBHa cniBayka, ...He4yyBaHO rpaui€to i Haas-
BMYaANHO MWINM rO/IOCOM AKOI Ny6rika Oyna Bkpan
3axonneHa» (Le Gaulois, 1902, Mapwnx).

Y nepioga Il CsitoBOI BiliHM TBOpPYiCTb P. BarHepa takox npo-
TopyBana LWAaX Ha NbBIBCbKY cLeHy. 1942 poky B ymoBax
HiMeLbKOT OKynauil BiAGynocs WicTb BUCTaB «J1eTio4oro rosn-
naHausa». Y nocrtaHoBLi 6ynn 3afisHi HiMeLbKi, aBCTPiChKi
Ta YKPaIHCbKi BMKOHaBLL, BUCTaBa MLuia MOBOIO OpUriHany.

Micna BctaHoBNEHHNA y MannuunHi pagaHCbKOI Bflagu cTaBnex-
HS [0 TBOPYOCTi HiIMELIbKOrO KOMMo3uTopa hopMyBanoca 3
ornagy Ha KOMYHICTUYHY igeonorito. 3 oAHOro 60Ky BU3Ha-
HO, LWo monoawnii P. Barnep 3axonntoBaBcsa peBOOLiRHUMHA
ineqamMun i nepecnigyBaHuii Yepes y4acTb Y Ape3[eHCbKOMY
NOBCTaHHi, Yepe3 wWo emirpyesas Ao LUeeruapil. 3 iHworo
60Ky, 6ynio nobpe BigOMO NPO Ky/bT TBOPYOCTI KOMMNO3UTO-
pa y TpeTboMy peixy i ocobnmBe TyMavyeHHa horo cino-
COPCbKMX MICTEPIN Y HAUMCTCbKIW igeonorii. To X He ANBHO,
o onepam BarHepa 6yno He MicLe Ha CLeHax paasHCbKUX
TeaTpiB, ogHaK i TyT y JIbBOBi CTaBCS «LaC/IMBUIA BUHATOK>.
Maoetbca npo noctaHosKy «TaHronsepa» 1977 poky nig opy-
poto aupureHTa Irops SlauaHunya. MaptuTtypa «TaHrosepa»
noTpanuna o pyk JlauaHvya B AOBOJ HE3BUYHWUIA CMNOCI6:
KON B TeaTpi Benncs poboTu 3 PEKOHCTPYKLIT, i3 niaBanb-
HUX NpUMiLeHb BUHOCKMAM cTapi HOoTW. Ceped Hux i GyB
CTapuii NMPUMIPHKK LWe HiMeLbKol NapTutypu «TaHrorsepa»
— OYEBMAHO, TOW, 3a AKMM BMKOHYBaNn onepy Lie ganeko-
ro 1867 poky. Togi x 3apogunacs iges BiAHOBUTM BUCTaBY
y cTapii Bepcii. Ang uboro JlauaHmy goknaB HENMOBIPHMX
3ycunb. MoTpibHO 6yno nepeknactn Nibpeto yKpaiHCbKO
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Tak, Wob6 OTpMMaTh A03BIN Y KOMYHICTUYHOI LLeH3ypu. Takui
nepeknag 34ilCHUB YKpaiHCbKU noeT, inonor i nepekna-
pad — bopuc TeH (cnpaBxHe iM’a — Mrkona XoMUYeBCbKUiA).
MNpem’epa onepu Bigbynaca 21 6epesHa 1977 p. Bynu 3agiaHi
Hamkpawi cniBakn — Bonogmmup IrHateHko (TaHronsep),
JMogmuna Boxko (EnuzaseTa), HiHa TuunHcbka (BeHepa),
|. Kywnnep (Bonbdpam) i NOCTaHOBHMKU — pexuncep €Brex
KywakoB, aupureHt lrop JlauaHuy, cueHorpad €sreH Jlu-
cuk. «Lle 6yna 6nuckyya, ackpaBa, no-hinocoCbkun rnnéo-
Ka BucTaBa. [10CTaHOBHMKU KOPEKTHO i LWISIXeTHO BMOyayBa-
NV ABa KOHMNIKTHI CBITM — YyTTEBOI HACONOAM | MOPanbHOIro
060B’A3KY, BMCOKOI AyXOBHOCTi», — 3ayBaXxy€ OOCNIAHWLSA
noctaHoBOK P. BarHepa Ha nbBiBCbKili cueHi O. MNManamap-
4yk. BuctaBa BukoHyBanacb 44 pasu, B TOMy YMC/i — Ha ra-
ctponax y Knesi ta Opgeci.
HoBiTHA nocTtaHoBKa «JloeHrpiHa» — Le neplie 3BepHEHHSA
0o TBopyocCTi P. BarHepa J1bBIiBCbKOK HaLuiOHaNbHOK one-
poto 3a nepiog HezanexHocTi YkpalHn. Takum 4nHOM, MU
3HOBY MOBEPTAEMOCSH A0 BEINYE3HOrO KyNbTYPHOro cnag-
Ky — Tpaauuii BUKOHaHHS My3MyHUX apam P. BarHepa Ha
NbBIBCBKIlM CUeHi, Tpaguuin, wo icHytoTe noHag 150 pokiB i
HVHI faloTb HOBUI BUTOK PO3BUTKY.

CredhaHia OninHuK,

My3MKO3HaBeLlb,
KaHaMaaT MUCTELTBO3HABCTBA



[ONpureHT-nocTaHOBHUK JIbBIBCbKOI HaLiOHaNbHOI onepu. 3akiH-
umB JIbBIBCbKY HaLiOHa/IbHY My3U4HY akagemito iMeHi M. Jlncekr-
Ka. AnpureHTCbKy AianbHICTb y JIbBIBCbKiN HauioHanbHin onepi
po3noyaB y 1982 poui, y 1994-1995 pp. BUKOHYyBaB 060B’A3KU
rONOBHOrO AMpUreHTa, a B 1999-2001 pp. 6yB XyAOXHIM KepiB-
HUkom TeaTtpy. ¥ 2002 p., Ha Nponosuuitlo aBCTPINCbKOI apTu-
cTuyHoi areHuil «Da Capo Musikmarketing GmBh», ouyonus
opkecTp «K&K Philarmoniker», a 3rogom (2004 p.) — xop «K&K
Opernchor» uiel areHuil. OvonueLumn Tpyny J1bBIBCbKOT onepu, y
1995 p. craBuTb «Aigy» [X. Beppai y cniBnpaui 3 apTUCTUYHOO
areHuieto «<SANNI PRESENTA», gae wictb BuctaB «Aign» B Pumi
i we 19 — B iHWMX MicTax ltanii. ¥ cniBnpaui 3 aBCTPIiAiCbKOO
areHuieto Bnepue B icTopii JIbBIBCbKOI Onepw 3A4iNCHIOE BENUKI
€Bponencbki TypHe 3 «Aifgoto» i «Habykko» [x. Bepgi. Togi Te-
aTp OTpMMaB BUCOKY OLiHKY B 3axigHiii npeci, a M. KOcunosuny
— cneuianbHi AUNIOMU-BiA3HaKW HIMELbKUX | aBCTPINCbKNX KPpU-
TukiB (2001, 2002). BiH npeactaBnsB CBITOBY My3U4HY KIacuKy
N YKPaTHCbKY OMNepHY Ta CUMMOHIYHY MYy3UKY Ha HalNpPeCcTUXHi-
LUINX EBPOMENCBHKUX CLeHax: dhinapMoHiax bepniHa i MioHxeHa,
KOHUepTHUX 3anax flevnuura, Lliopixa, BoHHa, ®paHkdypTa,
KoneHrareHa, MapiiHcbkoro Teatpy B CaHkT-lNeTepbypsi.

Y 1992 p. BiH ynepLie B YKpaiHi noctaBuB y J/IbBOBi B KOHLLEPT-
Hi Bepcil onepy «Ankig» O. BopTHaHCcbKoro. ¥ 2014 p. — Tea-
TpanisoBaHy opwuriHanbHy Bepcito KaHTaTU-cuMoHil «KaBkas»
C. ITiogkeBun4a. ABTOp TPbOX 36ipOK NOE3iii Ta KHUXKN eceiB.

24

MUPOH HCUIIOBUY

AUPUT €HT-IIOCTAaHOBHUK

MYRON YUSYPOVYCH

conductor

Myron Yusypovych is a conductor and a director of Lviv National
Opera. He graduated from Lviv National Music Academy named
after M. Lysenko where he began his career as a conductor
in 1982. In 1994-1995 he worked as a chief conductor, and in
1999-2001 was the artistic director of the theater. In 2002
he was recommended by Austrian artistic agency Da Capo
Musikmarketing GmBh to the post of K & K Philarmoniker orchestra
conductor, and later (2004) he conducted K & K Opernchor choir
of this agency. In 1995, as an artistic director of Lviv Opera and
together with SANNI PRESENTA artistic agency, he gave six
performances of «Aida» by G. Verdi in Rome and 19 Italian cities.
Together with Austrian agency he undertook grand European
tour presenting “Aida” and “Nabucco” by G. Verdi for the first
time in the history of Lviv Opera. As a result the theater received
high praise of the European press, and M. Yuspovych was
awarded special diplomas by German and Austrian critics (2001,
2002). He presented the world classical music, Ukrainian opera
and symphony music on the most prestigious European stages:
Philharmonie Berlin, Philarmonie Munich, Gewandhaus Leipzig,
Tonhalle Zurich, Beethovenhalle Bonn, Alte Oper Frankfurt,
Tivoli Kopenhagen, Mariinsky Theater (St. Petersburg).

In 1992, he staged concert version of the opera «Alcide» by
D. Bortniansky in Lviv and for the first time in Ukraine. In 2014
he staged theatrical original version of the cantata-symphony
«Caucasus» by S. Liudkevych. He is the author of three collections
of poetry and essay books.

MIXAEJIb MTYPM

pexucep-I0CTaHOBHUK

MICHAEL STURM

stage director

Pogowm i3 nmiBHi4HOI HiMmeuunHu, 3pocTtaB y ambypsi. BuBuas
onepHy pexucypy y I'boTua ®pigpixa B YHiBEpCUTETI My3UKM
Ta BMKOHABCbKOro mucrteursa Nambypra. BoockoHanioBas CBOT
BMiHHA y cniBnpaui 3 Mappi Kyndepowm, Pyt Beprrays ta AxiMmoMm
®peepom, sKoro BiH 3ycTpiB y 1992 poui, 6yayyn y4aCHUKOM
CLUeHiYHMX cTyain B «bayrayc [eccay». 3 TOro yacy 3asBuB Npo
cebe sK pexucep, ApamaTypr Ta MMCbMEHHUK.

HOpamatypr Mixaens LUTypMm npauioBas B M. ¥YNbM Hag nocra-
HoBkoto onepu [. Jlireti «<Le Grand Macabre», noro tekctu
AK NMUCbMEHHWKAa AONYYeHi A0 CMiNbHOrO KOaXxy nifg Ha3sBo
«Gotzendammerung oder Selbstgespréche eines Irren» gnga Tea-
TPy «Bonbdh-®eppapi» B M. OTTO6pYHH. [NpautoBaB pexmncepom
y aepxaBHux Teatpax B Kacceni ta Caap6OploKKeHi, Aep>XaBHin
onepi Nambypra, Teatpax JliHua, bpemeHa Ta Jeccay.

CBoiMu HariBaxnmeiwnmmn pobotammn Mixaenb LUTypm BBaxkae
noctaHoBKy «[pogaHoi HapeyeHoi» (1995) B KOMULWHbOMY KOH-
LeHTpauiiHomy Tabopi TepesieHwTaar, «<bpyHgi6ap» (1999) ansa
BineHcbkoi kamepHoi onepu, «®Pigenio» (2007) B TipaHi, An-
6aHis, i cBiToBY Npem’epy «Gegen die Wand (TonoBoto 06 CTiHy)»
y TeaTtpi bpemeHa, nocTaHOBKa fIKoI 6yna HOMIHOBaHa Ha €BpPO-
MNencbKy Bif3HaKy TONTEPAHTHOCTI.

BiH cTaBuB «JloeHrpiHa» y CaapOpiokkeHi i1 Jllokcembypsi 3 aun-
pureHTom KoCTAHTMHOM TpiHKCOM. TakoX i3 BENKMM yCMiXoM
Oyna cnpunHATa noctaHoBKa pexxucepa onepu ®. Hinea «Agpia-
Ha Nlekyspep» ansa TenekaHany MEZZO. Pasom i3 Wipxi Beno-
rnaBekom 6yB pexwuncepom onepu B. A. MouapTta «Tak YMHATL
yci» ana HauioHaneHoro teatpy Mparuw.

OcTaHHIM Yacom perynspHo crniBnpautoe i3 Teatpom M. ®paii-
oypr. Tyt BiH BUCTynMB pexuncepom ornep «Habykko» Ta «Cu-
umniricbka BedipHa» k. Bepgai, «<Gegen die Wand (Ffonosoto 06
CTiHy)» J1. ®onnmepa.

3 2007 no 2010 pp. Mixaenb LUtypm 6yB pexuncepom «Oper
Schloss Laubach» (niTHbOI akagemii Ansa TanaHoBUTUX MONOAMX
OonepHuX cniBakiB y 3amMky B M. Jlaybax). BiH gaBaB uncneHHi
maiictep-knacu y CLUA B yHiBepcuteTax Hblo-Mopka, 3axigHoi
BipoxuHil Ta Anabami, a TakoX NOCTIMHO cniBnpautoe i3 MixHa-
POOHWUM IHCTUTYTOM BUMKOHABCTBa Ta MucteuTB («IPAly).

2017 poky Mixaenb LLUTypM BUCTYNKUB i3 BENNYE3HMNM YCMiXOM Ha
MixHapogHomy onepHomy chectuani y dekccopai 3 weges-
pom fkono PopoHi «Mapraputa». HactynHoto 1Moro po6oToto
6yno nepua nocraHoBka nicnga Opyroi cBiTOBOI BiiHW Ha NOJib-
CbKili cueHi onepu «<HiopHOep3bKi MancTepsiHrepu» P. Barnepa
B Benukomy Teatpi No3HaHi.

Michael Sturm was born in Northern Germany and grew up in
Hamburg. He studied opera directing under the supervision
of Gotz Friedrich at Hamburg University of Music and Theatre.
He improved his skills in cooperation with Harry Kupfer,
Ruth Berghaus and Achim Freyer, whom he met in 1992 as a
participant of art studies at Bauhaus Dessau. Since then, he has
been a director, playwright and writer.

As a playwright Michael Sturm worked in Ulm on the production
of G. Ligeti’'s opera “Le Grand Macabre”, his texts were
added to a common collage called “Gotzenddmmerung oder
Selbstgesprache eines Irren” for the Wolf-Ferrari theater in
Ottobrunn. He worked as a director at the state theaters of
Kassel and Saarbriicken, at Hamburg State Opera and at the
theaters of Linz, Bremen and Dessau.

Michael Sturm considers that his most important works are: the
production of “The Bartered Bride” (1995) that was performed
in the former concentration camp Theresienstadt; “Brundibar”
(1999) for Vienna Chamber Opera; “Fidelio” (2007) in Tirana,
Albania; and the world premiere of “Gegen die Wand (“Head-
On”) at Bremen Theater, this production was nominated for the
European Medal of Tolerance.

Michael Sturm staged “Lohengrin” in Saarbriicken and
Luxembourg together with the conductor Constantin Trinks. The
production of the opera “Adriana Lecouvreur” by F. Cilea, staged
for the MEZZO channel enjoyed considerable success. Together
with Jifi Bélohldvek, he directed the opera of W. A. Mozart “ Cosi
fan tutte” for the National Theater of Prague.

Michael Sturm often cooperates with Freiburg Theater. There he
staged operas “Nabucco” and “l vespri siciliani” by G. Verdi and
“Gegen die Wand” by L. Follmer.

Michael Sturm was a director of “Oper Schloss Laubach” (the
summer academy for talented young opera singers at the castle
of Laubach) from 2007 to 2010. He gave numerous master
classes in the United States at the universities of New York,
West Virginia, and Alabama, and also he cooperated with the
International Performing Arts Institute (IPAI).

In 2017, Michael Sturm presented the masterpiece of Jacopo
Foroni “Margherita” at the International Opera Festival in Fairfax
with a great success. His next work was the production of the opera
“Die Meistersinger von Nirnberg” by R. Wagner at Poznan Grand
Theatre, staged for the first time after the Second World War.
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Martriac EHrenbmaH HapoamBcs i 3pocTaB y BigHi, ABcTpisi. BuByas
HiMeLbKy niTepaTtypy B YHiBepcuTeTi BigHa, a TakoX MUCTELTBO Ta
>XKMBOMUC — Ha MalCTep-Kacax aBCTPINCLKOT XyAOXHULI Xenbrn
®dininn B YHiBepcuTeTi NpUKNagHUX MUCTELTB.

B 1999 poui BiH nepexoanTb Ha HaBYaHHA A0 BigeHcbkoi aka-
aemil MucTeuTs, Ae BMBYAE cueHorpadgito Ta An3anH KOCTIOMIB
Ha MancTep-knacax aBCTPINCbKOro CLeHiyHoro ansariHepa Epi-
xa BoHgepa, npautotoum A0ro aCMCTEHTOM B OMEPHUX TeaTpax
Lllopixa, LUtyTrapta 1a Ha 3anbubyp3bkomy Ta baiipoitcbkomy
thecTnBansx.

Meluukatoun 3 2003 poky B [ambypsi, MaTtTiac EHrenbmaH cnovar-
Ky npautoBaB y «Thalia-Theater», a 3rogom BMB4YaB ONEpPHY pexu-
cypy B YHiBepcuteTi My3uku i apamn. BnpoaoBX Lboro yacy BiH
CniBNpaLtoBaB i3 Ki/lbkOMa TeaTtpaMu Ta ONEPHUMU pexncepamu,
30kpema i3 MNetepom KoHBiyHum, CtecbaHom eprainmom, Kanik-
ctom Bietom, Kpictodhom Henem T1a 6yB acucteHtom ®dpaHua BiT-
TeHOpiHka, AHapeaca KpireHbypra ta Kpictoda JSloa. Hanbinbw
Ba>X/IMBOIO Ta TBOPYOIO Oynia Moro cniBnpaus 3 HiMeLbkuM Tea-
TpanbHUM pexuncepom Netepom Llapekom Hag Moro ABoma ocTaH-
HiMn noctaHoBKamu (nepeg cmeptio B 2009 poui).

Martriac EHr'enbmaH 3aBeplumB CTyAil B YHiBepcuTeTi My3uKu i Apa-
MW MOCTaHOBKO opaTtopii FeHaens «Tpiymd vacy Ta npasam» (Il
Trionfo del Tempo e del Disinganno) Ha cueHi Mambyp3bkoi aep-
>XKaBHOI onepu, ika oTpumana BUCOKY OUiHKy. BiH oTpumaBs Big-
3Haky «Masterclass» YHiBepcutety mucteuts BigHs y 2001 poui i
6yB naypeatom npemiii «European Opera Directing Award» (EOP)
y 2008 Ta «the ring.award11» onepHoro Teatpy I'paua Ta KomiuHoi
onepu bepnina y 2011 poui.

BiH 3pgiicHiOBaB pexucypy i/abo cueHorpadito Ta Au3aiH KOCTIo-
miB komegii LLlekcnipa «CoH y niTHIO Hiu», M’ec CoHgranma «Ma-
NeHbKa HibHa My3wka», Mionnepa «KBapteT», onepetn OddeHba-
xa «BeuipHini BitTep» (Fambypr), onep BetoBeHa «digenio» (TipaHa),
Beppai «EpHaHi» (Onomoyu), BarHepa «HiopH6ep3bki MelicTepsiH-
repw» (Mo3HaHb), N'yHo «DaycT» (KaisepcnayTepH).

OkpiM po60oTK pexuncepa, cueHorpada Ta ausainHepa KOCTIOMIB,
Marttiac npoBagutb gocnigxeHHsa gnsa noro Ph.D (ctyneHs gok-
Topa dinocodii) 3a NiCIAAUNIIOMHOK HaBYaNIbHOK MPOrpPamoro
«[cuxoaHanitmyHi KynbTypHi cTygii» B MidkHapogHOMy ncuxoa-
HaniTnuHomy yHiBepcuterTi (IPU) Bepnina.
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MATTIAC EHIEJIBMAH

pexucep,
XYOOXHUK -II0CTaHOBHUK
i musalHep KOCTHMiB

MATTHIAS ENGELMANN

co-director, set
and costume designer

Matthias Engelmann was born in Vienna, Austria. He studied
German literature at the University of Vienna. He also attended
art and painting master classes conducted by the Austrian artist
Helga Philippe at the University of Applied Arts.

In 1999, he entered Vienna Academy of Fine Arts, where he
studied set and costume design under the supervision of
Austrian set designer Erich Wonder, working as his assistant
at the opera houses in Zurich, Stuttgart and at Salzburg and
Bayreuth festivals.

Since 2003 Matthias Engelmann has lived in Hamburg. There
he worked at Thalia Theater, and later studied opera stage
directing at the University of Music and Drama. During this
time he cooperated with several theaters and opera directors:
Peter Konwitschny, Stefan Herheim, Christoph Nel and assisted
Franz Wittenbrink and Andreas Kriegenburga. His cooperation
with late German theatre director Peter Zadek was the most
important and creative.

Matthias Engelmann completed his studies at the University of
Music and Drama with the production of Handel’s oratorio “Il
Trionfo del Tempo e del Disinganno” on the stage of Hamburg
State Opera and the production was highly appreciated. He
received the “Masterclass” award of the University of the Arts
in Vienna in 2001, and was the winner of the European Opera
Directing Prize (EOP) in 2008, and received Ring Award11 of Graz
Opera House and Komische Oper Berlin in 2011.

He was a director or set designer as well as costume designer
of the production of Shakespeare’s comedy “A Midsummer
Night's Dream”, Sondheim’s play “A Little Night Music”, Muller’s
“Quartet”, Offenbach’s “Vent du soir” (Hamburg), operas of
Beethoven “Fidelio” (Tirana), Verdi “Ernani” (Olomouc), Wagner
“Die Meistersinger von Nirnberg” (Poznan), Gounod “Faust”
(Kaiserslautern).

Apart from directing, set and costume designing, Matthias
Engelmann carries out research for his Ph.D. according to the
post-graduate curriculum “Psychoanalytic Cultural Studies” at
the International Psychoanalytic University

BACHIIb KOBAIJIb

XopMe#cTep-N0CTAaHOBHUK

VASYL KOVAL

chorus master

"onosHUIM xopMencTep JIbBIBCLKOI HaLlioHaNbHOI onepwu, naype-
aT BCEYKPaIlHCbKOro KOHKYpPCY. 3akiHunB [Jporobulbke My3uy-
He yunnuile imeHi Bacuna bapBiHCBKOro (hakynbTeT XOpoBOro
anpuryBaHHs, 1998 p.), JIbBIiBCbKy HauUiOHaNbHy My3W4HYy aka-
Aewmito imeHi Mukonu Jlncenka (chakynbTeT XOPOBOro AMpUry-
BaHH4A, 2003 p.), acnipaHTypy, a TakoX haKynbTeT ONepHO-CUM-
(hOHIYHOrO AMPUIryBaHHA LbOro HaB4YasibHOro 3aksagy (2008
p.). CTaxyBaBcsa 9K AupureHT-xopmeictep y Benukomy teaTtpi
onepwu Ta 6anety binopyci (M. MiHCbK).
XopmeiicTep-nocTaHoBHMK BUCTaB «CTpaLuHuin aAeip» C. MOHoLW-
ka, «ban-mackapag» Ox. Bepgi, «Cinbcbka 4ecTb» 1. MackaHbl,
«KapwmiHa BypaHa» K. Opda, «/Tto60oBHUI Hanix» i «[oH MNackya-
ne» . JoHiueTTi, «Becena Baosa» @. Jlerapa, «HapisHa cdnenta»
i «JoH XyaH» B. A. MouapTa, «HaTtanka lNontaBka» M. JluceHka,
«Konu ugite nanopotb» €. CraHkoBM4Ya Ta iH. [OTyBaB mocTta-
HOBKY «Aigun» . Bepgai y «<HoBomy TeaTpi» (M. YaHblua, Kutan).
Mpautoe AMpUreHToM B onepHin cTyail JIbBiBCbKOI HaLioOHaNbHOT
My3un4HOI akageMii imeHi M. Jlncenka. Pa3om i3 xopom TeaTpy
6paB y4acTb Y MDKHAPOAHUX MY3UYHUX hecTuBanax y Monbiui,
Jliokcem6yp3i, ®paHuil, Itanii, HimeuuunHi, LLUBenuyapii Ta iH.

Y JleBiBcbkKii HauioHanbHin Onepi avpurysBaB BucTaBaMum
«TpaBiata» " «Aiga» Ox. Bepgi, «/llo6oBHUn Hanin» . OoHi-
ueTTi, «3anopoxeub 3a [yHaem» C. N'ynaka-ApTeMOBCbLKOIO,
«PekBiem» [Ix. Bepgi i «KKapmiHa BypaHa» K. Opda.

Vasyl Koval is a chief chorus master of Lviv National Opera and
a winner of Ukrainian contest. He graduated from Drohobych
Music School named after V. Barvinskyi (choral and conducting
department, 1998), Lviv National Music Academy named after
M. Lysenko (2003) and completed postgraduate studies in
the same higher educational establishment. He underwent a
training course as conductor and chorus master at the National
Academic Grand Opera and Ballet Theatre of the Republic of
Belarus (Minsk).

He was the chorus master of the following performances: “The
Haunted Manor” by S. Moniuszko, “Un Ballo in Maschera”
by G. Verdi, “Cavalleria rusticana” by P. Mascagni, “Carmina
Burana” by C. Orf, “L’elisir d’amore” and “Don Pascquale” by
G. Donizetti, “Merry Widow” by F. Lehar, “Die Zauberflote” and
“Don Giovanni” by W. A. Mozart, “Natalka Poltavka” by M. Lysenko,
“When the Fern Blooms” by Ye. Stankovych etc. He assisted
in the production of “Aida” by G. Verdi at Changsha Theatre
(China). Vasyl Koval is a conductor of the opera studio of Lviv
National Music Academy named after M. Lysenko. He toured in
Poland, Switzerland and Luxembourg.
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Hapopauscs 1988 poky y M. LLIBepiH Ha niBHo4i HiMeuunHu. Llle
YYHEM BiH 6yB y4aCcHMKOM XOpy XN10N4YnKIiB Npu LepkBei cB. Tomn
(Thomanerchor Leipzig) y /leiinuusi. Keonep BMBYaB oupuryBaH-
HA Y Buwwiii wkoni mysukn @. Jlicta y Berimapi. 3rogom npauioBas
XOpMeNCTepoMm y Teatpax MicT KansepcnaytepH Ta JapmwTaar.
Byayun ctygeHTom, cniBnpauioBaB Ha OOHOMY i3 KOHUEpPTIB i3
MonogixxHum xopom CakcoHii, Takox — i3 CUMMOHIYHUM OpKe-
cTtpowm pagio Nlerinuura. Lle Big6bynocsa y 2014 poui, Ha KoHUepTi
naypeartiB KOHKypcy, Ha skomy WMoxaHHec Kbonep 3pofys 3
npemito. Ha TenepiwHiin 4ac gupureHT cniBnpautoe i3 pi3Ho-
MaHITHUMU NpoeKTaMu.

MOTAHHEC KBLOJIEP

XOpMeHCTep-KOHCYIbTAaHT

JOHANNES KOHLER

assistant chorus master

Johannes Kohler was born in 1988 in Schwerin, in Northern
Germany. As a student, he sung in boys’ choir of St. Tomas
church (Thomanerchor Leipzig) in Leipzig. Koéhler studied
conducting at F. List High School of Music in Weimar. Later he
worked as a chorus master in the theaters of Kaiserslautern and
Darmstadt. Being a student, he cooperated with the Saxony
Youth Choir on one of the concerts, and also with the Radio
Symphony Orchestra of Leipzig. It was in 2014 at the concert of
the winners, where Johannes Kéhler won the 3rd prize. Now the
conductor participates in different projects.

BUKOHABII



Jloerrpin

Lohengrin

POMAH KOPEHIBIT / ROMAN KORENTSVIT

3 2013 poky — conicT JIbBiBCbKOI HaLUioHabHOI onepu, TeHop,
naypeaTt MiXXHapOAHOro KOHKypcy. 3akiHune OpecbKy aepxxas-
Hy KoHcepBaTopito (2003 p.). MpautoBaBs conictom B Ofecbkomy
Ta MNeTposaBoacbkomy, AcTpaxaHcbkoMy (Pocis) onepHux Tea-
Tpax, 6yB 3anpoLUeHNM COMICTOM OMEpHUX TeaTpiB €KaTepuH-
6ypra ta CapatoBa (Pocif). bpaB yyacTtb y cectuBansax Lans-
NiHCbKOro My3u4yHoro TosapucTtea (Mockga). Y 2011 p. Buctynus
y naptil Papameca (<Aiga» [Ox. Bepgi) B MapiiHcbkomy Teatpi
CaHkT-lMeTepbypra.

Y peneprtyapi — 6inblie 20-1 napTii 4Na ApaMaTUYHOro TeHopa.
Cepen Hux: MaHpiko, Pagamec, Pivapp, Mepuor («Tpy6aayp»,
«Aiga», «<ban-mackapap», «Pironetro» x. Bepgai); KaBapagocci,
MiHkepToH, Kanad («Tocka», «Mapgam Batrepdnsii», «TypaHaoT»
k. Tyyyini); Xose («Kapmen» X. Bize); N'epmaH («[likoBa gama»
M. Yarikoscbkoro); Typiaay («Cinbcbka YecTb» 1. MackaHbi) Ta iH.
[actponioBaB y HimeuuunHi, Benwkin BputaHii, ®paHnuii, IcnaHii,
JTiokcem06yp3i, ITanii, TyHici, Mapokko, Mekcuui Ta iH.
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Roman Korentsvit is a soloist of Lviv National Opera (since 2013),
winner of the international competitions. He graduated from
Odesa State Conservatory in 2003. He was a soloist of the opera
theaters of Odesa, Petrozavodsk and Astrakhan (Russia), and he
was a guest soloist of the opera theaters of Yekaterinburg and
Saratov (Russia). Roman Korentsvit took part in the festivals of
Chaliapin Music Society (Moscow). He played part of Radames
(“Aida” by G. Verdi) at Mariinsky Theater (St. Petersburg) in 2011.
His repertoire includes more than 20 dramatic tenor parts:
Manrico, Radames, Riccardo, Duke of Mantova (“ll Trovatore”,
“Aida”, “Un Ballo in Maschera”, “Rigoletto” by G. Verdi);
Cavaradossi, Pinkerton, Calaf (“Tosca”, “Madama Butterfly”,
“Turandot” by G. Puccini); Jose (“Carmen” by G. Bizet); Hermann
(“The Queen of Spades” by P. Tchaikovsky); Turiddu (“Cavalleria
rusticana” by P. Mascagni) and others.

He has toured in Germany, Great Britain, France, Spain,
Luxemburg, Italy, Tunisia, Morocco, Mexico etc.

JloeHr'piH

Lohengrin

WPIN MIHYYH /

TeHop, conict [HINPOBCBKOrO OpraHHoro 3asny. 3akiH4yuB
[HinpoBcbke My3u4yHe yumnuuie iMmeHi M. Ininkn (1995 p.) Ta
KuiBCbKy HauioHanbHy My3MyHy akageMmito imeHi M. Yankosckb-
koro (2004 p.). MNMpautosas conictom [HINPOBCbKOI 061acHoOT
hinapMoHii, Buknaga4yem [HINPOBCbLKOro My3M4YHOrO yynnuiia
imeHi M. TniHkn, 3anpolwerHum conictom [JHINPOBCBKOro aka-
AeMiyHoro TeaTpy onepu Ta 6anerty.

Y peneprtyapi crniBaka 4O AeCATKa ONepPHUX NapTii, cepea AKUX —
Papnamec, MaHpiko («Aiga», «Tpy6aayp» . Bepai); Kario («Mas-
umn» P. Nleokasanno); Kasapagocci, Kanad («Tocka», «TypaHAoT»
k. Myyyini). MonnioH («<Hopwma» B. Bennini) Ta iH. Buctynas y
6araTbox Mictax Ykpainu, a Takox y Pocii i Ha Cuuunil.

31

YURII MINCHUN

Yurii Minchun is a soloist of Dnipro Organ Hall. He graduated
from Dnipropetrovsk Music College named after M. Glinka (1995)
and P. Tchaikovsky Kyiv National Music Academy (2004). He was
a soloist at Dnipro Philharmonic and a teacher at Dnipropetrovsk
Music College named after M. Glinka. Yurii Minchun was a guest
soloist at Dnipropetrovsk Academic Opera and Ballet Theater.
His repertoire includes many parts: Radames, Manrico (“Aida”,
“Il trovatore” by G. Verdi); Canio (“Pagliacci” by R. Lekoavallo);
Cavaradossi, Calaf (“Tosca”, “Turandot” by G. Puccini). Pollione
(“Norma” by V. Bellini) and other.

Yurii Minchun has toured in many cities of Ukraine, as well as in
Russia and ltaly.



Ennza

Elsa

OJIECA BYBEJA / OLESIA BUBELA

lMpoBigHa conictka JIbBIBCbKOI HaLUioHanbHOI onepwu, naypeat
MiXXKHAPOOHMX KOHKYPCIB, conpaHo. 3akiHunna J1bBiBCbKy HaLio-
HanbHy My3W4Hy akagemito iMeHi M. Jlucenka (2009 p.), 6yna
CONICTKOIO OMEPHOI CTYAIl UbOro BULLIOMO HaBYaNbHOIro 3aknagy.
B peneptyapi cniBayku naprii JleoHopu («Tpy6agyp» [x. Bepai),
3emadipu («Aneko» C. PaxmaHiHoBa), Po3aniHau («/leTioua muua»
M. WTtpayca), Onapku («3anopoxels 3a JyHaem» C. MN'ynaka-Ap-
TEMOBCbKOro), Enb3sn («/loeHrpiH» P. BarHepa), JOHHW AHHMK
(«QoH XyaH» B. A. MouapTa). YcnilWwHo KoHLepTye B YKpaiHi Ta 3a
kopgoHoMm. Buctynana B YropuumHi, MonbLwi, Yexii, Itanii, Bonrapii.
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Olesia Bubela (soprano) is a leading soloist of Lviv National
Opera, laureate of international contests. She graduated from
Lviv National Music Academy named after M. Lysenko (2009)
and she was a soloist of the opera studio. The repertoire of the
singer includes many parts: Leonora (“Il trovatore” by G. Verdi),
Zemfira (“Aleko” S. Rachmaninoff), Rosalinde (“Die Fledermaus”
by J. Strauss), Odarka (“Zaporozhets za Dunayem (Cossacks in
Exile)” by S. Hulak-Artemovsky), Elsa (“Lohengrin” by R. Wagner),
Donna Anna (“Don Giovanni” by W. A Mozart). Olesia Bubela had
successful concerts in Ukraine and abroad. She has toured in
Hungary, Poland, Czech Republic, Italy, and Bulgaria.

Ennza

Elsa

AJITA POATHA / ALLA RODINA

ConpaHo, naypeaT MiKHapOAHUX KOHKypciB. HaBuanaca B
KuiBcbkili Ta Ogechbkin My3ndHUX akagemisx. Ha noyaTtky conbHoOl
Kap’epu npautoBana B Opecbkiii obnacHiii cinapmMoHii. ¥ Hauio-
HanbHi onepi Ykpainu gebiotyBana B 2004 p. YcniwHO BUCTYNa-
Na Ha NPEeCTMXHMX cLeHax 3axigHol EBPONKM sSiK y4acHUK 6araTtbox
MDKHaAPOOHNX My3UYHNX heCcTnBaniB.

Y il penepTtyapi — Ginblle AecAtka NpoBigHWX napTin: Bionetta
(«Tpasiata» [Ox. Bepgi); /odia gi Jlammepmyp («/Tiovia ai Slam-
mepmyp» . JoHiueTTi); Mapda («LlapeBa HapeyeHa» M. Pumcbko-
ro-Kopcakoga); /ltoci («Tenedon» K. MeHoTTi); Mikaena («KapmeH»
K. bise) Ta iH. MNactpontosana y ®paHuii, Bonrapii, Pocii, MonbLui
Ta iH.

Alla Rodina (soprano, winner of international competitions) studied
at Kyivand Odesa Music Academies. She started her artistic career
at Odesa Regional Philharmonic. She debuted in the National
Opera of Ukraine in 2004. Alla Rodina has successfully performed
at prestigious stages of Western Europe as a participant of
international music festivals.

Her repertoire includes many leading soprano parts: Violetta
(“Traviata” by G. Verdi); Lucia di Lammermoor (“Lucia di
Lammermoor” by G. Donizetti); Marfa (“The Tsar’s Bride” by
M. Rimsky-Korsakov); Lucy (“The Telephone, or L’Amour a trois”
by G. K. Menotti); Mikaela (“Carmen” by G. Bizet) and others. Alla
Rodina has toured in France, Bulgaria, Russia, Poland etc.

33



Ennza

Elsa

CO®IS COJNOBIYA / SOFIIA SOLOVII

JlaypeaT MiXXHapOAHMX KOHKYpCiB, conpaHo. Has4yanacsa vy
J1bBIBCbKii HaLioHaNbHI My3un4Hin akagemii imeHi M. JluceHka ta
B Akagewmii onepHoro mucteutsa B Osimo (ITanis). CraxyBanacs
Ha maicTep-knacax B B. Matteyui, [. Dxenbmertti, K. Je3gepi.
3p006yna NepemMorn Ha YoTMPHaAUATY MDKHAPOAHUX KOHKypcax
B Itanii, KaHaai Ta iHwwnx kpaiHax. fi peneptyap Hapaxosye 6inb-
LWe aBaguaTh napTii B onepax B. A. Mouaprta, k. PocciHi, J1. Ke-
py6iHi, [x. Bepgi, . Myuuini, P. LLiTpayca Ta iH.

CniBayka Ma€ BE/TMKNIN KOHLIEPTHWUIA penepTyap y BOKanbHO-CUM-
cboHiuHux nonotHax Lx. Mepronesi, /1. Bokkepini, M. Bpamca,
[.®ope Ta iH. CniBa€ NONbCbKOIO, YECLKOLO, iTaniiCbKoto, HiMeLlb-
KO0, (hpaHLy3bKOoo MOBaMu. Buctynana Ha NpecTMXHUX cLeHax
y 6aratbox mictax Itanii ta AscTpii, B 'peuii, JllokceMOyp3i, AnoHir,
Yuni, NiBgeHHin Kopei, LLseriuapii, HimeuuunHi, Benprii, lcnanir.
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Sofiia Solovii is @ winner of international contests. She studied at Lviv
National Music Academy named after Mykola Lysenko and at the
Academy of Opera Arts in Osimo (ltaly). Sofiia Solovii attended master
classes of R. Kabaivanska, V. Matteuci, G. Gelmetti, and C. Desderi.
Sofiia Solovii won fourteen international contests in Italy, Canada
and other countries.

Her repertoire includes more than twenty soprano parts
in operas of W. A. Mozart, G. Rossini, L. Cherubini, G. Verdi,
G. Puccini, R. Strauss etc.

The soloist is highly experienced in solo performances in vocal and
symphonic compositions of G. Pergolesi, L. Boccherini, J. Brahms,
G. Faure etc. She performs in Polish, Czech, Italian, German and
French languages.

Sofiia Solovii has performed in opera theatres of Italy, Greece,
Luxembourg, Japan, Chile, South Africa, South Korea, Switzerland,
Germany, Belgium and Spain.

Fenpix IlTaxoinos

King Henry the Fowler

POJIAHLT MAPYYK / ROLAND MARCHUK

ConicT J1bBiBCbKOI HaLioHanbHOT onepw i3 2002 p., 6ac. 3akiHuMB
JbBiBCbKE AepxaBHe My3u4yHe yunnuule imeHi M. LawkeBunya
(BigAin copteniaHo, 1997 p.), JIbBiBCbKY HauUiOHaNbHYy My3U4HY
akagemito iMmeHi M. JluceHka (cakynetet Bokany — 2005 p., aun-
puryBaHHs — 2010 p., chopTteniaHo — 2012 p., acnipaHtypy — 2014 p.).
Y penepTyapi apTiucta Ao ABOX AECATKIB NapTii, cepen AKux —
PeHe, BepTpaH («lonaHTa» . YalikoBcbkoro); deppaHao, PapaoH
(«Tpybapyp», «Aiga» [x. Bepai); AnbunHgop, beHya («<borema»
. MyyyiHi), Ckony6a («CtpawHuin agip» C. MoHlowka); 3apa-
ctpo, KomaHaop («4apiBHa cnewita», «[oH XKyaH» B. A. MouapTa).
Buctynae sk conict, Tak i gupureHT. Pa3om i3 TeaTpom racTtpo-
niosae y ®paHuji, LLIsenuapii, HimeuunHi, MonbLui, ABcTpii, Katapi.

Roland Marchuk (bass)is asoloist of LvivNational Opera. He graduated
from Lviv State Music College named after M. Shashkevych (Piano
Department, 1997) and Lviv National Music Academy named after
Mykola Lysenko (vocal department, 2005, conducting department,
2010, piano department, 2012, postgraduate studies, 2014). His
repertoire includes more than 20 parts, among which: Rene, Bertrand
(“lolanta” by P. Tchaikovsky); Ferrando, Pharaoh (“Il trovatore”, “Aida”
by G. Verdi); Alcindoro, Benoit (“La Boheme”, G. Puccini), Skoluba
(“The Haunted Manor” by S. Moniuszko); Sarastro, Il Commendatore
(“The Magic Flute”, “Don Giovanni” by W. A. Mozart). In Lviv Opera
Roland Marchuk is a soloist and a conductor.
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Fempix IlTaxoinos

King Henry the Fowler

AHIIPTI}1 MACJIAKOB /

MposigHuii conict HauioHanbHO! onepu YkpaiHu imeHi T.LLIeBueH-
ka (3 2009 p.), 6ac, naypeat Mi>XHAPOOHOIrO KOHKYPCY. 3akiH4MB
HauioHanbHWA negaroriyHni yHiBepcuteT iMeHi M. [iparomaHoBa
(My3n4yHO-negaroriyHmii chakynbTeT, knacu dopTeniaHo i anpury-
BaHH4A, 2001 p.); Buwy wkony mysuku (HiopH6epr, HimeuunHa) i
acnipaHTypy LUbOro HaB4anbHOro 3aknagy (2009 p.).

Y penepTtyapi cnisaka binbLlue ABaAUATU NAPTIN, SKi BUKOHYE Ha
CLUEeHi pigHOro TeaTpy i Ha roCTbOBMX BUCTYMNax 3a KOPAOHOM:
Medictochenb («Payct» L. N'yHo); Aneko («Aneko» C. PaxmaHi-
HoBa); Eckaminbito («KKapmeH» XK. bize); ynbkamapa, Manatecra
(«/Tto6oBHMIA Hanin», «[oH Mackyane» . OoniueTTi); Ckapnia,
Mapcenb («Tocka», «<boremas [x. [MNyuuyiHi); TonnaHaeup («JleTio-
uunii ronnangeub» P. BarHepa); Kacnap, BigniogHuk («HapisHuii
ctpineub» K. M. chboH Bebepa) Ta iH.

CniBaB y TeaTpax 6aratbox micT HimeuunHu, Pocii, Benbrii, Cno-
BeHii, Kybu Ta B iHLIMX KpaiHax CBITy nig opyaoto BigoMUX gnpu-
reHTIB.
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ANDRII MASLAKOV

Andrii Maslakov (bass) is a leading soloist of the National Opera
of Ukraine (since 2009), winner of the international competition.
He graduated from the National Pedagogical University named
after M. Dragomanov (music-pedagogical faculty, piano and
conducting classes, 2001); Higher School of Music (Nuremberg,
Germany) and undertook post-graduate studies at the same
establishment (2009).

His repertoire includes more than twenty parts which he plays
in Ukraine and abroad: Mephistopheles (“Faust” by C. Gounod);
Aleko (“Aleko” S. Rachmaninoff); Escamillo (“Carmen” by G. Bizet);
Dr Dulcamara, Malatesta (“L’elisir d’amore”, “Don Pasquale” by
G. Donizetti); Scarpia, Marcello (“Tosca”, “La Boheme”, G. Puccini);
the Dutchman (“Der fliegende Hollénder” by R. Wagner); Caspar,
Hermit (“Der Freischiitz” by C. M. von Weber) and others.

He has performed in the theaters of Germany, Russia, Belgium,
Slovenia, Cuba and other countries of the world together with
the well-known conductors. His stage partners were prominent
contemporary singers. He performs in many concerts and has
records on the radio.

Fenpix IlTaxoinos

King Henry the Fowler

WPI TPUIELILKUN /

MpoBigHuin conict JIbBIBCbKOI HalioHanbHOT onepw (i3 1992 p.),
3aCy>XXeHun apTucT YkpaiHu, 6ac. 3akiHunB JIbBiBCbKY Hauio-
HanbHY My3u4Hy akageMito imeHi M. JluceHka (1985 p.) i My3ununy
akafeMito imeHi I'HeciHmx (MockBa, 1991 p.). Mpautosas Nposia-
HUM CONICTOM y YenabiHCbKOMY Aep>XaBHOMY TeaTpi onepu Ta
6anety imeHi M. niHkn (1987-1992 pp.). B TeaTpi BUKOHYyE BCi
6acosi napTii B onepax NoTo4HOro peneptyapy. Mloro T8opumii
6arax — noHag 40 naprTii. AKTOPCbKe MUCTELTBO NEPEBTIIEHHSA
[03BONSE NOMY CTBOPIOBaTH Pi3HOMIaHOBI 06pasu, cepef AKuX:
3axapiq, Pamdic, Llap €runty («Habykko», «Aiga» [Ox. Bepgi);
[ynbkamapa («/Tto6oBHuiA Hanii» . JoHiueTri); KoneH («bore-
Ma» . MyudiHi); Basinio («CeBinbCbkuii uMpynbHuK» x. Poc-
CiHi); BapTono, 3apacTtpo, KomaHgop («Becinna dirapo», «Yapis-
Ha cnelitar, «[oH XyaH» B. A. Mouaprta); 36irHes («CtpaluHuii
aBip» C. MoHtoLwka) Ta iH. Buctynas y ®paHuii, HimeuunHi, AB-
cTpii, Itanii, Hinepnangax, Oanii, benbrii, MonbLwi, Pocii, JliBaHi.

YURII TRYTSETSKYI

Yurii Trytsetskyi (bass) is a leading soloist of Lviv National Opera
(since 1992), Honored Artist of Ukraine. He graduated from Lviv
National Music Academy named after M. Lysenko (1985) and
Gnessin Russian Academy of Music (Moscow, 1991). He worked
as a leading soloist at Chelyabinsk State Opera and Ballet Theater
named after M. Glinka (1987-1992). He plays all bass parts in the
operas of the current repertoire. His repertoire includes more
than 40 parts: Zaccaria, Ramfis, Pharaoh (“Nabucco”, “Aida” by
G. Verdi); Dr Dulcamara (“L’elisir d’amore” by G. Donizetti); Colline
(“La Boheme” by G. Puccini); Basilio (“The Barber of Seville* by
G. Rossini); Bartolo, Sarastro, II Commendatore (“The Marriage
of Figaro”, “The Magic Flute”, “Don Giovanni” by W. A. Mozart);
Zbigniew (“The Haunted Manor” S. Moniuszko) and others. He has
toured in France, Germany, Austria, Italy, the Netherlands, Denmark,
Belgium, Poland, Russia, and Lebanon.
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®pinpix TenmbpaMyHT

Friedrich of Telramund

BITANII/ 3ATOPBEHCBKUM / VITALII ZAHORBENSKYI

Conict JlbBiBCbKOI HaLioHaneHol onepw (3 2004 p.), 6apuToH, nay-
peaTt Mi>KHapOOHOr0 KOHKYpCY. 3akiHuMB [porobuubke MysmyHe
yumnuile iMeHi Bacunsa BapsiHcekoro (1994 p.), Aporo6uubkuii
Oep>XXaBHWI negaroriyHuii iIHCTUTYT Ta hWoro marictpatypy (2001
p.), J/IbBIBCbKY HauioHanbHy My3u4Hy akagemito iM. M. JlnceHka
Ta acnipaHTypy LbOro HaB4YasibHOro 3aknagy (2006 p.). Y pe-
neptyapi aptvcta 6inblie 30 napTiii 6apUTOHOBOrO penepTyapy,
SIKi BiH BUKOHYE Ha CLeHi pigHoro teatpy. HanBaxnuBiwi 3 HUX:
Benbkope («/lto6oBHMIA Hanix» . JoHriueTTi); Pirapo («CeBinbCb-
KW LmpynbHuK» . Poccini), PobepT («lonaHTa» M. YarikoBcbko-
ro); XXopx XXepmoH («Tpasiata» [x. Bepgai); Mauen («CtpaLuHunii
aBip» C. MoHiowka); Anbdio («Cinbcbka yecTb» 1. MackaHbi).
Pa3om i3 konekTnBoM TeaTpy Buctynae y ®paHuil, LLBenuapir,
Himeuunni, MonbLwi, ABCTpil, Katapi.
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Vitalii Zahorbenskyi (baritone) is a soloist of Lviv National Opera
(since 2004), winner of the international competitions. He
graduated from Drohobych Music College named after Vasyl
Barvinskyi (1994), Drohobych State Pedagogical Institute (Master
Degree, 2001), Lviv National Music Academy (post-graduate
studies, 2006). His repertoire includes more than 30 baritone
parts, for example: Belcore (“L’elisir d’amore” by G. Donizetti);
Figaro (“The Barber of Seville” by G. Rossini), Robert (“lolanta” by
P.Tchaikovsky); Giorgio Germony (“Traviata” by G. Verdi); Maciej
(“The Haunted Manor” S. Moniuszko); Alfio (“Cavalleria rusticana”
by P. Mascagni). Vitalii Zahorbenskyi has toured with the company
of Lviv Opera in France, Switzerland, Germany, Poland, Austria and
Qatar.

®pinpix TenmbpaMyHT

Friedrich of Telramund

CTEIIAH IPOBIT

ConicT Ta Xy[oXHi KepiBHMK AkageMiyHoOro aHcaMO6nto nicHi i
TaHuto «Kosaku Moginnga» XMenbHULUbKOI 061acHOT AepXaBHOT
hinapMOHii, 6apuTOH. 3aKiHUMB hakynbTeT Ky/IbTypU i MUCTELTB
JIbBiBCbKOIrO HauUioOHasbHOro yHiBepcuteTy iMeHi IBaHa dpaHka
(2009 p.), ctaxxyBaBcs B €BPOMNENChbKiA akageMmil BoKanbHOro
mucteutsa (M. butom, MonbLa, 2013 p.). B noro peneptyapi 6inb-
Wwe pAecsaTtka naprii 6apuToHoBoro peneptyapy: Ckapnia («To-
cka» k. Myyyini); XXopx XXepmoH, Habykko, Pogpiro («Tpasia-
Ta», «<Habykko», «[JoH Kapnoc» [x. Bepgai); ManareHo, AHTOHIO
(«HapiBHa cnenTa», «<Becinna ®irapo» B. A. Mouaprta); BaputoH
(«KapmiHa BypaHna» K. Opdpa); Muxaino N'ypmaH («<YkpageHe Lia-
cta» 0. Meiityca); Hat, BorgaH XmenbHnubkuii («<Hazap Ctogo-
ns», «borgaH XmenbHuubkuii» K. JaHbkeBu4a); CyntaH («3ano-
poxeub 3a [yHaem» C. N'ynaka-ApTeMOBCbKOro) Ta iH. Buctynas
SK 3anpoLeHnii conict y MonbLwi, HimeuyuuHi, LLisenuapir.

/
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STEPAN DROBIT

Stepan Drobit (baritone) is a soloist and artistic director of the
Song and Dance Academic ensemble “Cossacks of Podilia” of the
Khmelnytsky regional state philharmonic society. He graduated
from the Faculty of Culture and Arts of Lviv lvan Franko National
University (2009) and underwenttraining atthe European Academy
of Vocal Arts (Bytom, Poland, 2013). His repertoire includes many
complicated baritone parts: Scarpia (“Tosca” by G. Puccini);
Giorgio Germont, Nabucco, Rodrigo (Traviata”, “Nabucco”, “Don
Carlos” by G. Verdi); Papageno, Antonio (“The Magic Flute”, “The
Marriage of Figaro” by W. A. Mozart); Baritone (“Carmina Burana” by
C. Orf); Mykhailo Hurman (“Stolen Happiness” by Yu. Meitus); Hnat,
Bohdan Khmelnytsky (“Nazar Stodolya”, “Bohdan Khmelnytsky”
by K. Dankevych); Sultan (“Zaporozhets za Dunayem (Cossacks in
Exile)” by S. Gulak-Artemovskyi) and others.

Stepan Drobit has performed as a guest soloist in Poland, Germany,
and Switzerland.



OpTpyza

Ortrud

CBITJIAHA MAMYYP / SVITLANA MAMCHUR

MpoBigHa conictka J1bBiBCbKOI HauioHanbHOT onepwu (3 1990 p.),
HapoAHa apTucTka YkpaiHu. 3akiHunna JIbBiBCbKY HaLioHanbHy
My3U14Hy akageMmito imeHi M. Jlncerka (1992 p.). BukoHye ronosHi
napTii pamMaTM4HOro ConpaHo y BUCTaBax NOTOYHOro TeaTtpasib-
Horo peneptyapy. Lle noHaa ABagusaTe napTii, cepen Akux: To-
cka, Yio-Yio-caH («Tocka», «Magam Batrepdnsan» [Ix. MMyudiHi);
NeoHopa, Aiga, AGiraine, Amenia («Tpybagyp», «Aiga», «Ha-
6ykko», «ban-mackapag» k. Bepgi); fgBira («CtpawHuin asip»
C. MoHiowka); Cantyuua «Cinbcbka Yectb» . MackaHbi); Hepna
(«Masun» P. JleonkaBanno) Ta iH. FactpontoBana B lcnarii, Himeu-
yuHi, Itanil, MonbLwi, SlokceMbyp3si, benbrii, FTonnanail. Buctynana
B Pumi y Bignosige Ha Bi3uT Mann Pumcekoro IBana Maena Il go
NbBoBa (B kaHTaTi O. Ko3apeHka «CtpacTi Focnoga Haworo Icyca
XpucTa»). bepe 4acTb y AOOPOUMHHMX KOHLIEpTax nepepn yKpai-
CbKMMM BOIHAMW Ha CXOAi KpaiHu.
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Svitlana Mamchur is a leading soloist of Lviv National Opera (since
1990), People’s Artist of Ukraine. She graduated from Lviv National
Music Academy named after M. Lysenko (1992). She plays the
leading parts of the dramatic soprano in the performances of the
current opera repertoire: Tosca, Chio Chio San (“Tosca”, “Madama
Butterfly” G. Puccini); Leonora, Aida, Abigaille, Amelia (“Il trovatore”,
“Aida”, “Nabucco”, “Un ballo in maschera” by G. Verdi); Jadwiga
(“The Haunted Manor” by S. Moniuszko); Santuzza “Cavalleria
rusticana” by P. Mascagni); Nedda (“Pagliacci” by R. Leoncavallo)
and others. She has toured in Spain, Germany, ltaly, Poland,
Luxembourg, Belgium, and Holland. Svitlana Mamchur performed
in Rome in response to the visit of Pope John Paul Il to Lviv (in the
cantata of O. Kozarenko “Passion of Our Lord Jesus Christ”). She is
awarded medals for participating in charity concerts for Ukrainian
soldiers in the Eastern Ukraine.

OpTpyza

Ortrud

MAPIS1 BEPE30BCBKA

Conictka HauioHanbHOT onepu YkpaiHu imeHi T. LUeBuyeHka
(3 201 p.), meuo-conpaHo, naypeat MiKHAPOAHMX KOHKYPCIB.
3akiHunna Opecbky Aep>xaBHY KoHcepBaTopito imeHi A. Hex-
naHoBoi (2000 p.) Ta MaricTpaTypy LbOro HaB4asibHOro 3akna-
ay (201 p.), a Takox «Academia d’arte lirica» (AHKoOHa, ITanis).
Ha nouatky TBOpYOi Kap’epu npautoBana conictkoo Opecbkor
o6nacHoi ginapmoHil. B HauioHanbHin onepi YkpaiHn BUKOHYE
napTii MeLo-conpaHoBOro peneptyapy: AMHepic, A3ly4yeHa,
Ynbpika, E6oni («Aiga», «Tpybagyp», «ban-mackapapg», «[oH
Kapnoc» Ox. Bepgi); /lobawa («LlapeBa HapeuyeHa» M. Pum-
cbkoro-KopcakoBa), KoHuakiBHa («KHa3b Irop» O. BopogiHa);
Cysyki («Magam Battepdnsaii» Ix. Myyuini); Sliodia («Cinbcbka
yecTtb» 1. MackaHbi); Onbra, 'pacduHs, MNoniHa («EBreHxii OHe-
rin», «[ikoBa gama» lN. Yankoscbkoro); Opapka («3anopoxeLb
3a [yHaem» C. l'ynaka-ApTeMoBcbkoro); MapuHa MHiwek, LLInH-
kapka («<bopuc NogyHos» M. Mycoprcekoro) Ta iH. FactponioBa-
na B ABcTpil, Itanil, Mpeuii, AHrnii, ®paHuii, MonbLi, Bennkobpu-
TaHil, CLUA Ta iH.

/
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MARIIA BEREZOVSKA

Mariia Berezovska (mezzo-soprano) is a soloist of the National
Opera of Ukraine (since 2011), winner of international competitions.
She graduated from Odesa State Conservatory named after
A.Nezhdanova (2000)andreceived master degreein2011.She also
studied at Academia d’arte lirica (Ancona, Italy). Mariia Berezovska
began her career at Odesa Regional Philharmonic. In the National
Opera of Ukraine she performed complicated mezzo-soprano
parts of: Amneris, Azucena, Ulrica, Eboli (“Aida”, “Il Trovatore”,
“Un ballo in maschera”, “Don Carlos” by G. Verdi); Lyubasha (“The
Tsar’s bride” by N. Rimsky-Korsakov), Konchakovna (“Prince Igor”
by A. Borodin); Suzuki (“Madama Butterfly” by G. Puccini); Lucia
(“Cavalleria rusticana” by P. Mascagni); Olga, Countess, Polina
(“Eugene Onegin”, “The Queen of Spades” by P. Tchaikovsky);
Odarka (“Zaporozhets za Dunayem (“Cossacks in Exile” by
S. Gulak-Artemovsky); Marina Mniszech, The Innkeeper (“Boris
Godunov”, M. Mussorgsky) and others.

Mariia Berezovska has toured in Austria, ltaly, Greece, France,
Poland, UK, USA, etc.



OpTpyza

Ortrud

JIOOMUJIA CABYYK / LIUDMYLA SAVCHUK

MpoBigHa conicTka J1bBiBCbKOI HaLlioHanbHOT onepu (31994 p.), Ha-
poaHa apTucTka YkpaiHu, conpaHo. 3akiHumna KuiBcbKy Hauio-
HanbHy My3u4Hy akagemito imeHi M. HYakoBcbkoro (1994 p.). bpa-
na y4acTb y 6aratbox My3un4Hux ectnsansx, 3okpema: Gaude
Mater (HeHctoxoBa, MonbLwa), Viva il Canto (LewnH, MonbLya).
CtuneHaiat BarHepiBcbkoro toBapuctea i BarHepiscekoro ge-
ctuBanto (baiipoit, HimeuunHa). Pipma «Da Capo» (ABcCTpif)
BiA3HauMna CcniBayky BU3HAHHAM «3a BUCOKE [OOCSArHEHHS B
pamkax «HabyKKO»-TypHe, B SKOMY BOHa criBana i3 6apMToHOM
®paHko [xoBaHi. PenepTyap apTUCTKM HapaxoBYE ABa OECATKM
naprtin, cepea akux: Abirainb, Aiga, JleoHopa, Je3sgemoHa («Ha-
O6ykKo», «Aiga», «<Tpybagyp», «<Otenno» Ox. Bepgai); Mimi, Tocka,
TypaHpoTt («Borema», «Tocka», «TypaHaoT» k. MyuyiHi); CaH-
Tyuua («Cinbcbka yecTb» 1. MackaHbl), AHHa («YkpageHe wa-
cta» tO. Meiityca). lactpontoBana y HimeuunHi, Monbuwi, Yexil,
LLIseruapii, CnoBauuuHi, Icnanii, ®paHujii, ABCTpIi.
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Liudmyla Savchuk (soprano) is a leading soloist of Lviv National
Opera since 1994, People’s Artist of Ukraine. She graduated from
Kyiv National Music Academy named after P. Tchaikovsky (1994)
and since then she has participated in different music festivals, such
as: Gaude Mater (Czestochowa, Poland), Viva il Canto (Cieszyn,
Poland) etc. Liudmyla Savchuk won Wagner University Scholarship
and participated in Wagner Festival (Bayreuth, Germany). Da Capo
Music marketing company (Austria) honored the soloist for high
achievements in “Nabucco”-tour, where she performed with the
baritone Franco Giovani.

The repertoire of Liudmyla Savchuk includes more than 20 parts,
among which: Abigaille, Aida, Leonora, Desdemona (“Nabucco”,
“Aida”, “Il trovatore”, “Othello” by G. Verdi); Mimi, Tosca, Turandot
(“La Boheme”, “Tosca”, “Turandot”, by G. Puccini); Santuzza
(“Cavalleria rusticana” by P. Mascagni), Anna (“Stolen Happiness”
by Y. Meitus).

Liudmyla Savchuk has toured in Germany, Poland, Czech Republic,
Switzerland, Slovakia, Spain, France and Austria.

KoponiBChbKHU# IPOMOBEIlb

The King’s Herald

MUKOJIA KOPHYTSIK / MYKOLA KORNUTIAK

Conict JlbBiBCbKOI HauioHanbHOI onepu (3 2012 p.), 6apUTOH,
naypeaTt MiXHapoAHWX KOHKypciB. HaBuaBcsa y Cambipcbkomy
yuannuuwi kynbtypu (2005 p.), [dporobuubkoMy [epXaBHOMY
negaroriyHoMy iHCTUTYTi Ta J1bBIBCbKild HaLiOHaNbHIA My3W4HIl
akapgeMii imeHi M. JluceHka (2012 p.). CtaxxyBaBCsi Y 3HAMEHUTO-
ro 6onrapcekoro TeHopa Kanyai Kanygosa.

3a KOpOTKUiA Yac poboTn y TeaTpi OCBOIB i 3 ycnixom BuMkoHaB 15
napTii 6apuToHOBOro peneprtyapy, 3okpema, Cinbgio («[Masun»
P. NeoHkaBanno), E6GH-Xakia («lonaHTa» 1. YaikoBcbkoro), dira-
po («CeBinbCbknii LMpynbHUK» k. PocciHi), CineBaHo («ban-ma-
ckapag» . Bepgi), Mukona («<Hatanka MNontaBka» M. JluceHka),
Manatecrta («doH Mackyane» . JoHiueTTi), ManareHo («YapiBHa
thneiita» B. A. MouapTa) Ta iH. BuctynaBs y MonbLyj, JTlokcembypai,
Itanii, ®paHuii, J/nTsi.

Mykola Kornutiak (baritone) is a soloist of Lviv National Opera (since
2012), winner of international competitions. He studied at Sambir
College of Culture (2005), Drogobych State Pedagogical Institute
and Lviv National Music Academy named after Mykola Lysenko
(2012). He attended master classes of the famous Bulgarian tenor
Kaludi Kaludov.

Working at the theatre for the short period he managed to master
and successfully performes 15 baritone parts. The audience highly
appreciates his performance of Silvio (“Pagliacci” by R. Leoncavallo),
Ibn-Hakia (“lolanta” by P. Tchaikovsky), Figaro (“The Barber of
Seville” by G. Rossini), Silvano (“Un ballo in maschera” by G. Verdi),
Mykola (“Natalka Poltavka” by M. Lysenko) and others. Mykola
Kornutiak has large concert repertoire.
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KoponmiBChKHU# IPOMOBEIH

The King’s Herald

HPIN MEBYYK / YURIY SHEVCHUK

ConicT JbBiBCbKOI HaLlioHanbHoI onepu (3 2007 p.), 6apuUToH, na-
ypeaT BCeyKpPaiHCbKOro Ta MiXKHapOAHOrO KOHKYPCIiB. 3akiH4MB
JIbBIBCbKY HaUiOHaNbHY My3W4YHY akagemito iMeHi M. JluceHka
(2004 p.). Moro peneptyap — e 15 6apUTOHOBUX NapTiid, AKi BiH
i3 YCNiXOM BWKOHYE Ha PiAHIA CLUEHi Ta AK 3anpoLUeHuiA CONiCT.
Oco6nunBOI yBarn 3acnyroBylOoTb CTBOPEHi HUM o6pasu Llap-
nneca, LWoHapa («<Mapam Batrepdnsii», «boremas [x. My4yiHi),
Eckawminbiio («Kapmen» XK. Bize), Maueii («Crpalunumii asip» C. Mo-
Hiowwka), ManaTecTa, Benbkope («[doH Mackyane», «/Ttlo60BHUIA
Hanin» . JowiyetTi), NpomoBeLb, MaseTTo («YapiBHa cnerita»,
«[doH XyaH» B. A. MouapTa); ToHio («Masuu» P. JleokaBanno);
Anbdio («Cinbcbka vectb» 1. MackaHbi); CynTtaH («3anopoxelb
3a [yHaem» C. 'ynaka-ApTeMOBCbKOro) Ta iH.

[actpontoBaB y Monbui, ®paHuil, J1aTsii, J/IuTei, ABcTpii, Himeu-
yuHi, LLBenuapii, YropLumHi ta iH.
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Yuriy Shevchuk is a soloist of Lviv National Opera (since 2007),
winner of Ukrainian and international competitions. He graduated
from Lviv National Music Academy named after Mykola Lysenko
(2004). His repertoire includes 15 baritone parts which he
successfully performs at Lviv Opera. His most impressive roles
are: Sharpless, Schaunard (“Madama Butterfly”, “La Boheme” by
G. Puccini), Escamillo (“Carmen” by G. Bizet), Maciej (“The Haunted
Manor” by S. Moniuszko), Malatesta, Belcore (“Don Pasquale”,
“L’elisir d’amore” by G. Donizetti), Speaker of the temple, Masetto
(“The Magic Flute”, “Don Giovanni” by W. A. Mozart); Tonio
(“Pagliacci” by R. Leoncavallo); Alfio (“Cavalleria rusticana”
by P. Mascagni); Sultan (“Zaporozhets za Dunayem (Cossacks in
Exile)” by S. Gulak-Artemovskyi) and others.

He has toured in Poland, France, Latvia, Lithuania, Austria,
Germany, Switzerland, Hungary, etc.

KoponiBChbKHU# IPOMOBEIlb

The King’s Herald

IMATPO XYKOB / DMYTRO ZHUKOV

Conict onepHoi cTyaii JIbBiBCbKOI HaLlioHanbHOT My3WYHOI aka-
aemii imeHi M. JlnceHka, siky 3akiHumB y 2018 p., 6ac-kaHTabine.
MpoTtarom HaB4YaHHSA ocBOIB napTil Kapacs («3anopoxeub 3a
OyHaem» C. N'ynaka-AptemoBcbkoro), Pamdica ta Llapa €runty
(«Aiga» Ox. Bepgai), MoHTepoHe («Pironetto» [Ix. Bepgai), Ko-
maHgopa («doH XyaH» B. A. Mouaprta), Xomn Kunuartoro («Ha-
3ap Cropons» K. [laHbkeBWYa) Ta yCnillHO BUKOHAaB X Ha CLeHi
XMenbHMUBKOT o6nacHoi dinapmoHii Ta JIbBiBCbKOT HaLioHanb-
HoOl onepu. Buctynas i3 koHuepTtamu y MonbLyi Ta HiMew4unHi.

Dmytro Zhukov (bass-cantabile) is a soloist of the opera studio
of Lviv National Music Academy named after M. Lysenko which
he graduated in 2018. During his studies he learned parts of Ivan
Karas (“Zaporozhets za Dunayem (Cossacks in Exile)”) by S. Gulak-
Artemovsky), Ramphis and Pharaoh (“Aida” by G. Verdi), Monterone
(“Rioletto” by G. Verdi), I Commendatore (“Don Giovanni” by
W. A. Mozart), Khoma Kichatyi (“Nazar Stodolia” by K. Dankevych)
and successfully performed on the stage of Khmelnitsky Regional
Philharmonic and Lviv National Opera. He has toured in Poland and
Germany.
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Libretto by Richard Wagner
BASED ON THE MEDIAEVAL EPOQS
OPERA IN 3 ACTS
SUNG I N GERMAN
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so does

Striving to Master
New Forms and Styles

For the first time of Ukrainian Independence, Lviv National Opera pays attention to
the compositions of Richard Wagner, the outstanding German composer and opera
art reformer.

There were no productions of Wagner’s operas in the repertoire of the theater for
almost three decades, but at the same time Lviv theatres have powerful traditions

Art Only then of Wagner’s operas staging, that lasts for more than 150 years. Wagner’s music

dramas had been performed in Lviv during the life of the composer since 1867. The
local audience of the early 20th century had the opportunity to attend most of the

galn freedOm ) composer’s operas, which was a unique phenomenon for the Eastern Europe and

when she has
no more to

was a huge achievement for the theater that was located far from artistic centers of
Austrian-Hungarian Empire.

Today the opera "Lohengrin” of R. Wagner is included in the repertoire of Lviv National
Opera and also became a part of the entire opera art of Ukraine! No Wagner’s music
drama was included in the repertoire of Ukrainian opera houses till now.

The only exception was the production of «Der fliegende Hollénder» to celebrate

bluSh f or her Wagner’s 200th anniversary in 2013. However, we could not imagine that only six

years latter not only the scenery of this production would be destroyed, but also the

- - = lives of the members of the creative team would be lost.
af f 1nlty Wlth The production of Wagner opera is a real challenge for us and at the same time

we can call it the “Ukrainian breakthrough” in mastering an art as a synthesis,

actual Lif @ . » and as a philosophical concept. Staging of the opera “Lohengrin” is a result of a

teamwork of German director Michael Sturm, Austrian set and costume designer

R wa nertthias Engelmann, conductor Myron Yusypovych, chorus masters Vasyl Koval and
° g hannes Kohler who suggest a completely unexpected, unusual and at the same
ime — a pressing interpretation of the opera plot. German opera style and form are

«The Art Wor sformed on stage of Lviv National Opera as a challenge, as a discourse. The

myth about Lohengrin-the savior becomes a fantasy, a miracle, a dream for those

Of the Future|$ople whose thoughts are unbiased and free, despite of the oppression of the

Society in which they exist, and which limits their rights and freedoms.

An innovative interpretation of opera art, a new director’s decision and, finally, an
appeal to Wagner’s creativity - is a conceptual way of “Ukrainian breakthrough” to
develop present time and space, bringing modern trends of contemporary European
opera art to Ukraine.

Vasyl Vovkun
General manager artistic director
of Lviv National Opera

SYNOPS IS

ACT 1

/ On the banks of the Scheldt River, a Herald announces the arrival of King Heinrich, who
assembles troops throughout Germany. Friedrich tells the King that, after the death of

the Duke of Brabant, he takes care of his children — Elsa and Gottfried. The boy has

disappeared, and Elsa is suspected of her brother murder. Friedrich claims that now the

power belongs to him and his wife Ortrud who descends from the family of former rulers

of this land.

Elsa appears. She does not defend herself, but relates a dream of a knight.

Ordeal combat is declared. Elsa is threatened with a punishment but she believes that the

knight, sent by God, will definitely come to protect her. A boat drawn by a swan suddenly

appears on the river and in it stands a knight (Lohengrin) in shining armour. He is willing

to defend Elsa and asks her to marry him. The knight asks only one thing: Elsa must never

ask him his name or where he has come from. The combat commences. Lohengrin defeats

Friedrich but spares his life.

ACT 2

Friederich suffers dishonor. Now he is condemn to the exile and reproaches Ortrud that
he made him to accuse Elsa of fratricide. However she was innocent that was proved

y trial by combat. Ortrud blames Friedrich with cowardice and argues that it was not Gog
that was on the side of Lohengrin, but witchcraft. And they should persuade Elsa to ask
er bridegroom about his origin: then he will lose magic and Friedrich’s honor will be
restored.

Happy Elsa appears on the balcony. Ortrud attempts to sow distrust in the girl’s mind.
Next morning Herald announces Friedrich’s exile and the wedding of Elsa and Lohengrin,
who will lead a military campaign tomorrow.

As Elsa and her attendants are approaching the church, Ortrud rushes to the front of the
procession and challenges Elsa to explain who the Knight is. The King and Lohengrin
appear and Ortrud has to retreat. Telramund enters. He manages to attract the attention
f indignant people. Friedrich accuses Lohengrin of witchcraft, but the knight rejects the
ame. The wedding enters the cathedral, but Elsa is troubled by doubt.




ACT 3

The wedding of Elsa and Lohengrin is magnificently celebrated. The choir
lorifies the newly married couple. When guests depart, Elsa tells Lohengrin
bout her doubts. The knight assures her of his noble origin. This frightens

Elsa even more: she fears that once he will leave her and return to his country.

Finally, despite his warnings, she asks the Knight the fatal questions. Before

the Knight can answer, Telramund and his recruits rush into the room in order

to attack him. The Knight defeats and kills Telramund.

In the morning Lohengrin tells the king that he cannot now lead the army. He
eveals his identity and says that he is one of the Knights of the Holy Grail.
ince Elsa had broken her promise he has to leave her. Lohengrin tells Elsa

at if she had kept her promise, she could have recovered her lost brother.

he swan-boat reappears. Ortrud is confident in her victory. She tells Elsa that

he swan is actually Gottfried, Elsa’s brother, whom she enchanted to become
a swan. Lohengrin prays and the swan turns back into young Gottfried. The
Knight of the Holy Grail sails away. Elsa is stricken with grief and falls lifeless
to the ground.
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The dream about production
of Wagner is a reality

Conductor, Honored Artist of Ukraine Myron Yusypovych performed a lot

of Richard Wagner’s music at symphony concerts, and he has always been

at the forefront of those artists who tried to stage one of the music dramas

of R. Wagner on Lviv stage.

Reflections on Wagner’s creativity were embodied in his poetic texts. In his
collection of poems, published in 2013 and dedicated to music and prominent
composers, we can find poems based on the operas “Tannhduser”, “Tristan
und Isolde”, and “Lohengrin”.

He is as silver gleam But snake of doubt

On still and pure water Poisoning the heart

Of Holly River Destroys the body

Flowing in peace Makes it sick and poor
To you appeared he And neither night or day
As God’s hand present Is calm and peaceful
But not as nimbus - pride The soul is blind like moth
Or tyranny in power That in the fire dies

From shine of holly sward So empty day became

The darkness disappears So still and sad is air

The fear and evil vanish On silent silver water

And heart becomes alive The fatal swan appeared
For clear is his mind He took the Knight
And eyes are full of wisdom As faith was weak and poor
So Good triumphs He went away from us
No more is Truth a dream Will ever he come back?

Myron Yusypovych
Conductor
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Michael

IMPULSES AND IMPRESSIONS FROM MUSIC AND ART

Everything started with Bach’s music, in the
children’s choir | sang cantatas, oratorios,
“St. Matthew Passion”. Music has always
been my hideout, where | could relax, and
there the world was quite different than it
really was. After Bach, | came to the music of
Beethoven and Wagner. And it was Wagner
who became a “drug” for me in my teens. |
was not interested in the text; | was drawn
by the strength of the music. “Tristan und
Isolde”, “Der Ring des Nibelungen”, “Parsifal” — | was not
interested in the plot then. Although ... maybe | was touched
by a world of sorrow, unattainable love. Maybe it was so ...
And the first opera | saw in Hamburg was “Lohengrin”, but
| managed to see only the first 2 acts, because the stage
machinery collapsed in Hamburg State Opera. Frankly
speaking, | have not seen act 3 of “Lohengrin” for many years.
But at that time, the performance could not continue, because
the stage equipment was malfunctioning.

Later | have seen the production of Harry Kupffer, Adolf
Threisen, Handel Oratorio in particular, that was staged in the
ghetto of £odz. | often visited these productions and wept
bitterly. And that is how | came to opera, and it was in me
already.

The intense emotions of opera corresponds to mine, it is my
reflection. There you can reveal yourself, you can escape. It
can tell a lot about people: a person as an individual, a person
in society, a person and his responsibility for the world, an
artist who is responsible for giving the world impulses to do
something good.

And “Lohengrin” is a very good example. Lohengrin is one
who gives people what they lack — he reveals their desires.
However he makes big mistake, but he can do nothing with
this, because he was told: “When you go to people or when
you love a woman and she loves you, you must demand that
she never asks what your name is and where you come from.
If she asks this, you have to answer and then leave her.” This
means that there is no trust in this love.

This composition is about a society that depends on Lohengrin
and the better times that could have been. And then the
question is: “Who are you? Who is hiding behind your mask?”
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Sturm:

Michael Sturm is a German director, playwright and writer
who staged music drama of R. Wagner “Lohengrin”. He tells
about the interpretation of the plot of the opera, topicality
of Wagner’s idea of “art as religion,” and why the story of
Lohengrin occurs in people’s minds like fantasy or creativity
that embodies true human freedom.

ABOUT THE DIRECTOR’S CONCEPT OF “LOHENGRIN”
ON LVIV STAGE

Lohengrin has a mask, because he is a clown, he is friendly,
funny and melancholic at the same time, he plays a loving
clown, he is playing that alll He claims that! But the question
is: “Who is playing then?” And when Elsa asks “Who is he?”
the clown removes the make-up and becomes a man. He
has to leave ...

But when she asks the question, a miracle disappears in the

world, because Clown is a miracle, magic, he is a theater, a Fantasy.

She asks the question to the art but it cannot answer. And
that is why the philosophical concepts are framed: it is
possible to ask art the questions, but it is very difficult to
find answers.

And that is the point: how much wonder, how much fantasy
we let in our lives?

| think, the more miracles we let, the more humane we are;
more free we are, the less aggression, the less war, the less
struggle is our in life. And that is one of the concepts of the
composition.

Elsa feels the internal need to escape into her fantasies,

into her dreams. And only one who has a spark of soul in the
heart can face all the difficulties. Fantasy gives identity and
it is expressed in art. Altogether, the production reaches the
ethical roots of people. | think it should work very well.

«How many miracles, how many
fantasies we let in our lives?»

It is not a production that shows the original plot of the
opera. The events take place indoors, in the room, which
destroys the human soul. In fact, that is not even a room...  journey to principal life concepts: what is a man, what
We have people on the stage, whose fantasy is struggling
against all those walls and closed doors. And that we  content, where we asked ourselves: “Why do the names
have during the entire opera. Butin the end, we see who  of the characters of the production have biblical roots?”

SCENOGRAPHY

meanwhile we keep it in secret...

COOPERATION WITH LVIV OPERA

| like to work here, because everyone is highly
experienced and stylistically competent. And |
am greatly impressed with the cooperation and
particularly pleased!

APPEAL TO WAGNER

My previous production of Wagner’s opera is “Die
Meistersinger von Nirnberg” in Poznan. It was a

is a culture? We made a journey to the center of the

e

else removes the make-up, who is behind the mask? But  In fact we staged Wagner’s “art religion”.

Wagner has two universal topics: the first one is the

impossibility of love, and the second one is utopia of

art as a religion that saves humankind. That is the idea

not only of Wagner, but also of many romanticists of
the 19th century. This is very exciting, very interesting. In art it is
possible to think about this idea, because we live in these vulgar,
aggressive, rough times, filled with meaningless conflicts, with
people who can be easily manipulated, who have no education,
no moral values and even no God. We can think about this idea:
is it really utopia, and what is utopia in general? At the end we
come to the utopia. Nationalism is not utopia, because it refers
to humanity, not to a small nation, property, belongings, egoism...
We need people who will guide us, who can give us spiritual food.
And this is what we need in our world.

Interview by Stefaniia Oliinyk
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The birth of the image
of a Man with a Bird

nductor, is again
audience more
ights’ courage is
sionate love for

Richard Wagner, who is a genius composer, opera reformer, music critic, an
included in the repertoire of Lviv National Opera. His w ite

than a century. His compositions fascinate with passi
fused with unsurpassed tenderness of a delicate soul. Th
national culture, that is shown in the attitude to the national epoSH rimm brothers,
who initiated the investigation of German sagas, Wagner also becam explorer. The
realm of his admiration covers the works, created centuries ago which ins ination: the
sagas about Parzival, Thyl Ulenspiegel, Ribecahl, Loreley, Hilde and Kudrun... as proud
of “The Song of the Nibelungs”, a medieval poem which dates from the end of the 12th - the
beginning of the 13th century and which belongs to the most famous epic works of mankind. And
on the base of these epic poems and legends Wagner wrote the libretto of his music dramas. He
did not entrust these folk treasures to anyone, as if he was afraid to miss something. Here we
recall the words of our great poet Taras Shevchenko, who asked the descendants to care about
the glory of Ukraine when telling about the past of our Motherland:

Guardian of the
Christian relic

“..do not ignore

Even the least apostrophe,

Not one comma even,

Search out the meaning of it all, Unrevealed secret
Then ask yourself the question:

“Who are we ? Whose sons? Of what sires?...”

From each legend, saga or myth R. Wagner chose the most interesting events which he interpreted
in his own way, and often reconstructed stories, creating his own plot with coherent form and strict
logics.

“Lohengrin” is the most lyric, the most spiritual opera of Richard Wagner. It was first performed in
1850, conducted by Franz Liszt. The main character is a personification of purity, nobility and justice.
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We meet the image of a knight with a swan for the first time in French medieval legends, which
spread quickly in Eastern and Western Europe and became widely known in Germany. Among
them - the poem “The Minnesingers’ Contest at Wartburg”, in which the knight with a swan appears
and on the background we see the historical events — the reign of King Henry the Fowler (919-
936). These events in the poem presumably are time shifted since the Wartburg castle, one of the
oldest in Germany, dates back to 1067. There are many legends about the castle. One of them tells
about the contest of minnesingers in the 13th century.

Lohengrin is mentioned in the romance “Percival” of the medieval writer Wolfram von Eschenbach.
According to the main plot, Lohengrin is a son of Percival who comes to defend the young duchess
of Brabant and becomes her husband, but then leaves her and returns to the knights of Holy Grail
in the castle of Monsalvat.

This main plotline can be found in other poems, for example, in the poem of Konrad von Wiirzburg.
He lived and worked in the 13th century in Bavarian city, where one of the first German knight
tournament was held. Konrad von Wiirzburg was one of the best poets of the epoch. His poem
“Der Schwanritter”, in which Lohengrin is the main character, draws our attention.

Later German romantic poets appealed to this plot for many times.

LOHENGRIN:
NOBLE ECHO OF THE AGES

In the legends Lohengrin is always associated with the story of the Holy Grail. In the opera
“Lohengrin” this Christian relic is also mentioned.

According to the ancient myths, the Grail is the cup in which Joseph of Arimathea gathered
the sacred blood of Christ and hid it from enemies on a distant island.

Joseph of Arimathea was a rich man, a respected member of the council and a secret
disciple of Jesus. It was he who asked Pilate to take down the body of Jesus from the
cross, and Pilate gave him permission. Then Joseph buried Jesus in his own tomb. Joseph
and Nicodemus, who was another disciple of Christ, bound the body in linen cloths with
the spices that Nicodemus had bought. Then Joseph took the cup from which Christ was
drinking wine at the last supper, and hid it in a secret place.

At first, the Holy Grail was believed to be on a distant island, where neither thought nor human
foot can reach.

Later in legends, it was «<moved» to a fortress on the mountain, which name was unknown until
the 13th century. Then the different variants of the mountain name could be found. In Wolfram von
Eschenbach’s novel, the castle and mountain is called Munsalvdsche (from fr. Monsalvage - my
salvation). The Latin variant is mons salvationis, which means the “mountain of salvation”. Over the
years this name turned to Monsalvat, under which it appeared in Wagner’s texts. This mysterious
place with a sacred cup is guarded by noble, virtuous knights, including Lohengrin.

Nadiia Trush
head of literature department, dramaturg
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«Lohengrin» libretto translated by Aureli Urbarski.
Edition of 1877, 1897 and 1904

TRIUMPH RETURNS:

One hundred and fifty years of R. Wagner’s
operas production on Lviv stage

In the history of Lviv opera art the popularity of German
composer Richard Wagner (1813-1883) was always great as
well as love of Lviv audience to his works. At the end of the
19th and the beginning of the 20th centuries the productions
of the majority of his music dramas were performed on Lviv
stage (“Rienzi”, “Der fliegende Holléander”, “Tannhduser”,
“Lohengrin”, the cycle “Der Ring des Nibelungen”,
including “Das Rheingold”, “Die Walkire”, “Siegfried”,
“Gotterdammerung”). The music of R. Wagner was also often
performed at philharmonic concerts, in particular, under the
baton of the famous composer and conductor Gustav Mahler.

The popularity of Wagner’s operas was achieved due to the
special innovations introduced by the composer into the opera
art. His music differs from that, composed before or after.

« In Wagner’s opera you will not hear traditional arias,
duets, ensembles or choruses. The composer was
convinced that drama, i.e. the development of the
plot, is the most important part of the composition.
It’s just like in a real life: we do not stop at one word,
phrase, or certain emotion that “sounds” for a few
minutes in one aria in the traditional operas. The
“musical stream” in Wagner’s works is continuous,

do not have time to rest, and are constantly presentin
the development of “drama of life”;

« Another feature of Wagner’s score is the leitmotif
system. The leitmotif is a small melody that is
associated with a certain character, mood or subject
of the opera. As soon as it comes to the person
or phenomenon that has its leitmotif, this melody
appears in the orchestra or vocal part. The whole
score is a stringing of familiar melodious phrases that
interweave and create a fluid development of music.

R. Wagner’s opera, “Tannhaduser”, was first performed in Lviv
152 years ago by the cast and creators of Count Skarbek
Theater (now it is the National Academic Ukrainian Drama
Theater named after Mariia Zankovetska). It was sung in
German. In 1872 Austro-German Theatre Company was
dismissed and new productions of R. Wagner’s music dramas
were given by Polish Theatre Company which continued its
work at Count Skarbek Theater. Hence, in the late 19th and
early 20th centuries Wagner’s operas were sung only in Polish.
Opera “Lohengrin” had a good stage fortune, since it had
different productions in various Lviv theatres. It was first
performed in 1877 at Count Skarbek Theater and in 1897 it
was restaged there. The score of the opera “Lohengrin” was

Below there is the premiere cast
of R. Wagner’s ‘‘Lohengrin’ of 1877

Na polskicj scenie leatru hr. Skarblka
sLohengrin®  Wystawiono pod dyrekcys Jana Dobrzan-
we Lwowie  skiego i Jana ‘lanskiego po raz pierwszy

1877. -Lohengrina® w roku 1877 dnia 21, kwie-
tnia, W tem przedstawieniu, jak widzimy

dzimy =z =zalaczomego spisu, wystepowslo czterech
wloskich artystiw. Rozumie sig samo prezez sie, it
zespol taki weagal najprymitywnigjszym  wymaganiom

Wagneryvanskiej idei,

WOHENGRIN"

dramat muzyeeny w 3 aklach Proskhad Aurelizo Urhanskisga,

and therefore consists of monologues, dialogues and translated into Polish by famous Lviv writer Aureli Urbarski. Lobengrin ., .7, P Eakrxewski
instrumental fragments that are expanded in time. At the premiere of the opera “Lohengrin” in 1877 the leading Blaa. . . , . . . p Maco

« Thus, the works of Wagner are called not operas, parts were performed by Ukrainian actors, Julian Zakrevsky Citrada Gahhkd

but music dramas. (Lohengrin) and Alexander Koncevicz (King’s Herald). M oA W g

« Wagner submits all musical elements to the ideas of However, the premiere was not successful and the opera was Rl Henryk . . . . p. Tercuzai
the continuous development of drama: the prolonged performed only four times. The reason was — the disability of Telramumd - o= e Yerdi
development of melody, which seeks to avoid the theatre company, the orchestra and the choir to meet the Heroid « o+ p. Konoewicx.

stability, and to achieve emotional tension; the unique
sound of the orchestra, for which the composer finds
more and more colors each time; emotional and
performing complexity of vocal parts, and performers
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requirements of R. Wagner’s score.

Kapelmistrz p. Jaricki, — Begy=er p. Dabrzanski.
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OSOBY:

* > JI( b
HENRYK PTASINIK, krol niemiecki. ’#f%fi;w_’kk'

ELZA, keiginiczke brabdncka,

LOHENGRIN. #. ..’Ffizzz;.s ;;a, . - )
z . _,gmf,m/mﬂ,frwk ;

Keigke GOTFRYD, jej brat. k. #alacresk’.
FRYDERYK hrabia TELRAMUND, brabantezylk.p a«;_}w;e_'
ORTRUDA, tegox malzonka. 7, frklewva =

HEROLD krélewski, & lyoloter .

Fisrwezy ?1;.'

Drugi

Trzeci

Czwrarty B
Pierwezy

Drugi , At 24;‘?%41 ,

Trzeci ,b? %;ieimrﬂf ;

Czwarty .

f" f{r 'F—trff/(‘ll..-_' vt

Sakeofigey i turyngsey hrabiowie i azlachta, Bra-
banccy hrabiowie i szlachtd. Niewiagty dwrorakie.
Paxziowrie. Zbrojni. Pacholey.

Hzecz dzieje sie w okolicach Antwerpii w pisrwr-
gzej polowie X. stulecia.

The copy of the libretto and 0. Myshuga
in the part of Lohengrin

Lviv citizens could see the music drama of R. Wagner, namely
the operas “Lohengrin” and “Tannh&duser”, again in the last
years of the 19th century. Theatre managers took into account
the mistakes of the previous unsuccessful production: the
best soloists were invited to perform the leading parts,
orchestra and choir were increased to play the score
professionally. The real gem of the restaged productions
was Lviv tenors Alexander Bandrowski-Sas and Wladyslaw
Floryanski, who brought tremendous success and great
popularity to these operas in Lviv. The theater committee
commented that the theater had become the pride of Lviv,
because it had reached high European music. Inspired by
the success of the plays, the manager of the theater, Ludwig
Heller, staged another R. Wagner’s opera — “Rienzi” in 1898.
This opera was translated into Polish by A. Bandrowski-Sas,
who also agreed to sing in first performances.

After construction of the new Grand Theatre (now known as
Lviv National Academic Opera and Ballet Theatre named after
Solomiya Krushelnytska) on October 4, 1900, “Lohengrin”
returned to Lviv stage in 1901. Soon another Wagner’s operas
were premiered in Lviv: “Der fliegende Hollander” (1902), “Die
Walkire” (1903). The best conductors were invited. Franciszek
Spetrino presented the new productions of “Lohengrin” and
“Der fliegende Holldnder”. According to theatre critics, “the
orchestra [...] would satisfy the most demanding music lovers of
Vienna and Paris”. Philippe Brunetto conducted “Die Walkiire”
and the orchestra was enlarged to 68 musicians.
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At the beginning of the 20th century, the popularity of R. Wagner’s
music reached its heights in Lviv and new operas were
premiered: “Siegfried” (1907), “Das Rheingold” (1908),
“Gotterddammerung” (1911). Thus, the entire cycle of “Der Ring
des Nibelungen” was performed for the first time in February
1911, and it was the first complete Polish production (the next
one was staged in Warsaw only a few decades later, in 1989).
Famous Ukrainian soloists Modest Menzinsky and Oleksander
Myshuga were invited to play leading parts in “Lohengrin”
and in other R. Wagner’s music dramas. Modest Menzinsky
is an exceptional figure in the history of the Ukrainian and
world vocal schools, since the actor had a great number
of Wagnerian parts in his repertoire. During his career, he
sang 10 out of 13 leading tenor parts in Wagner’s operas:
Lohengrin, Tannh&duser, Parsifal, Siegfried (“Siegfried”,
“Gotterddmmerung”), Tristan, Siegmund (“Die Walkiire”),
Eric (“Der fliegende Hollander”), Walther von Stolzing
(“Die Meistersinger von Niirnberg”), Cola Rienzi (“Rienzi”).
Recordings of M. Menzinsky and his performance of fragments
from “Lohengrin” and “Tannh&user” have remained.
Ukrainian opera singer Oleksander Myshuga had a flexible,
clear voice and exceptional timbre as well as an extraordinary
artistic talent. Having heard the singer at Krakow Opera
House, famous tenor Enrico Caruso called him “the king of
lyric tenors”.

Solomiya Krushelnytska as Elsa

Famous Ukrainian opera singer Solomiya Krushelnytska
had six leading Wagnerian parts in her repertoire: Elsa
(“Lohengrin”), Elizabeth (“Tannhauser”), Brinnhilde (“Die
Walkire”, “Gotterdammerung”, “Siegfried”) and Isolde
(“Tristan und Isolde”). According to Krushelnytska: “The
creation of Wagner’s female characters is a great but hard
joy. ...They are skillfully outlined, but they are constantly
vacillating between the real life and pure fantasy”. These
words of the outstanding singer emphasize the grueling work
of the actor to create a character, not to mention the vocal
skills. Indeed, one of the merits of Solomia Krushelnytska on
the world opera stage (to say nothing of her performing skills
of the highest level) is the understanding and innovative
interpretation of women'’s parts in Wagner’s dramas.
Learning the part of Elsa from “Lohengrin” for the first time,
S. Krushelnytska understood the difficulty of the dramatic
representation of the character. The singer attended acting
courses for the second time and in the spring of 1895 she
went to Vienna and learned the operas of R. Wagner under
the supervision of Josef Gansbacher. Later S. Krushelnytska
successfully debuted in “Lohengrin” at Krakow Opera
House. Her interpretation of Elsa represented the image
of a woman, who lived in her own perfect world far from
understanding the reality. Such interpretation was truly
innovative, because at those times feelings of female
characters were expressed typically.
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The world audience and critics were fascinated with the
voice and acting of S. Krushelnytska, so the praise of the
Ukrainian singer was lavish:

« “[Solomiya Krushelnytska] ... was called the perfect
Elsa. She is truly perfect, noble and charming
seniorina, who shows Elsa’s fiery and painful passion
so elegantly. Her singing is tender, melodic and
enchanting; her smooth and rich voice of a great
range is perfectly trained”(Dante Manggi, 1898, ltaly);
« “The triumph of “Lohengrin” was a great feast with
a wonderful interpretation [of Krushelnytska]. ... With
pure and rich singing, she touches the hearts when
you hear her performance of Wagner's music”(ll
Progresso, 1898, Chile);

« “From the very first moment of her appearance
on the stage, Krushelnytska captured the audience
with her excellent play of the role, which she learned
perfectly. The actress finely shows a change in the
feelings of the heroine, the development of the plot.
... The actress has created an absolutely perfect and
convincing image” (Curier Codzienny, 1899, Warsaw);
- “The role of Elsa was played by Krushelnytska, a
young charming singer, ... whose incredible grace
and lovely voice fascinated the audience” (Le Gaulois,
1902, Paris).

During the Second World War, the works of R. Wagner
were also presented at Lviv theatres. In 1942, during
the Nazi occupation, there were six performances
of “Der fliegende Hollander”. German, Austrian and
Ukrainian singers were invited to perform in the
production, which was sung in German.

After the Soviet rule was imposed in Galicia, the attitude
to the compositions of the German composer was formed
according to the communist ideology. On the one hand, it
was admitted that young R. Wagner was fond of revolutionary
ideas and was persecuted because of the participation in the
Dresden uprising, so he had to emigrate to Switzerland. On
the other hand, the cult of Wagner’s compositions in the Third
Reich was well known as well as the peculiar interpretation
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of his philosophic mysteries by the Nazi ideology. So no
wonder that Wagner’s operas were not staged at Soviet
theaters, however in Lviv there was a “lucky exception”. This
is about the production of “Tannhauser” (1977) conducted by
lhor Latsanych. He got the score of “Tannh&auser in a rather
unusual way: when the theater was under reconstruction, old
music sheets were taken out from the basements. Among
them, and there was an old copy of the German score of
“Tannhauser”, presumably the one that was used during
the performances in 1867. Then the idea to restage the
performance was formed and Latsanych put in considerable
efforts to realize it. The libretto was to be translated into
Ukrainian to obtain permission of communist censorship.
The translation was made by Ukrainian poet, philologist and
translator Borys Ten (real name Mykola Khomychevskyi).
The opera was premiered on March 21, 1977. The best
singers were casted in the production: Volodymyr Ihnatenko
(Tannhauser), Liudmyla Bozhko (Elizabeth), Nina Tychiynska
(Venus), Ihor Kushpler (Wolfram). Creative team consisted of
the director Yevhen Kusakov, conductor Ihor Latsanych, set
designer Yevhen Lysyk. “lt was a brilliant, bright, philosophically
deep performance. The creators correctly and decently
constructed the conflicting worlds of sensual pleasure, moral
duty, deep spirituality”, —remarks the researcher of R. Wagner’s
Lviv opera productions O. Palamarchuk. The performance
was given 44 times, including guest performances in Kyiv and
Odesa.

Our new production of “Lohengrin” is the first appeal to
R. Wagner’s works by Lviv National Opera for the first time
of Ukrainian Independence. In this way, we return to great
cultural heritage, to the traditions of performing Wagner’s
music dramas at Lviv Opera, the traditions that have been
existing for more than 150 years, and nowadays they start a
new phase of the development.

Stefaniia Oliinyk,
musicologist
PhD in Art

XOP

COlNPAHO

[epsBeHko ManuHa
[ap6it MNanunHa
Karitina Oapia J1
MigaHeub Tamapa
LLlepemeTta OkcaHa
MoHuyk CBiTnaHa
LLleBueHko HaTanis
JTio6iHcbKa Jlio6oB
OHuwko Onia
Mouepag OkcaHa
PomaHiB OneHa
Mpucagra NanuHa
KopHadenb Onbra
XKynesunu Mapia
Xypo6a Hataniqa
Fapa Codpis

Masyp Map’saHa

ANbT

JlaBpucbk TeTaHa
CHuupbka Mapraputa
Yikenb lpnHa
Manepuk Onbra
eTbmaH CBiTnaHa
Poasb Hatanis
Jlyuka Jlecsa
Mankyw Jlecs
Koumap Mapisa
Co6unwwimH Jlinisa
[ika /lio6oB
Bepessk Map’aHa
TutapeHko Mapis
Koanb Hatanis
Jax Onbra
['paHkiBCbka AHacTacis

TEHOP

Montora borgaH
MarsiiB Bacunb
Ky3bmuy Irop
Pospairopa Bitanin
KouaH AHgpin
MeTtpuwak borgaH
Cropouuyk Biktop
CrenaHeHko PycnaH
Nab6awn Bacunb
LLImirenscekni Irop
Ckpuneub Bacunb
3HeTHHSAK Irop
Ky3bmny Mukona
ap3ano Bonogumup
BosiaH AHapini
Auenko Mapko
"nagbo PomaH
XoprTaluko tOpiii
Mapan Mukona
'pn6 Hasap

Pu6wuH Ceprii

BAC

Cronsp tOpin
AHapyxoBuY tOpii
MeTteniH Muxaiino
KniwyH fpocnas
Pn64yyk Bonogmumup
BoagHap CraHicnaB
ByHunk Opect
Jlonata Bacunb
®deHtok Bitaniii
Cabpura Irop
[3t06aH Mupocnas
Bopxec-Camko IBaH
Kvpwunis Omutpo
Bonbcbkunin CtenaH
Oannnuwvn Jles
Kaumap AHapin
CuHWWWH Irop
Pun6ak Bonognmup
Hemepko Cepriii
nagpo tOpiw
Byabko MaBno
CeMeHuyk Onekcii

OPKECTP

| CKPUIMKK

AHApit YankoBCbKUiA
KOHLepTMencTep OpKecTpy

BonTuHcbknia KOpii
3ACTYMHUK KOHUepTMencTepa

BonowwuH Conowmisa
CemunwnH Mapta
Mo6epexHiok CaiTnaHa
CemunwnH Biktop
HoBocaa Hatanisa
[y6eHcbka Onbra
Mwuxaiineubka Hatanisa
HakoHeuHa Haranis
Hectep AHgpiii
MaHastok PomaHa
KyapuHeubka OkcaHa
peuyx OkcaHa

Il CKPUTMKKN

CMoBX YnsiHa
KOHLiepTMencTep rpynu

LLlykainno TeTsiHa
3ACTYNHUK KOHUepTMerncTepa

KoBanuwwnH PomaH
BuHHUUbKa YNaHa
Adytyak Onbra
XaBpoHa tOni
Mankyw Jligia
OniiHuk IpuHa
JleHbko Map’sHa
LlapuHcbka ApuHa

ATbTU

eTbmaH IpuHa
KOHLiepTMencTep rpyn

Crpunko Onecs
3QCTYMHUK KOHLUepTMeicTepa

PomaHiB /lio6oB
MerepneH Bonogumup
Cepemyns 3iHoBil
lyuyn Onbra
Mpomuw Jlio6os
CemeHiok Makcum

BIOJTOHYENI

CraHiwescbKa IpnHa
KOHLiepTMencTep rpynm
TeneHko AHapin

3ACTYNHUK KOHLUepTMencTepa
TypkaHuk KOpii

Kynuk IpuHa

LLlytko MaBno

Tkauyk Onbra

CracuwuH IpuHa

Boiuyk Onbra

KOHTPABACHK

MaBnoBcbkuii AMnUTpo
KOHLepTmencTep rpyn
Hosocap Bayvecnas
BapaHiii Muxaino
3Hak Haszapiii

AumwinH Tapac

DNENTU

JleB Harania
KOHLepTmeicTep rpynm
JlyueHko Ceprin
Jlnneubkunii IBaH
KowenunHcbka AApocnaBa

roBoIl
KynuHsk IBaH
KOHLepTmeHcTep rpynm

KocTuHiok Bacunb
3ACTYIMHUK KOHUepTMencTepa

pnHbOB [eHunc
em6apa AHApil
Mapuyk €BreH

KJTAPHETU

peydyx Mukona
KOHLIepTMencTep rpynm
Xuxunii Hasap

3ACTYNHUK KOHUepTMencTepa

Beit Irop

MakcumiB Bipa
Yenentok Mpuropin
BaBpwuHiok OnekcaHap

OArOTH

Mupixok AHApin
KOHLepTmeHcTep rpynm
Jleciok Muxaiino

3QACTYMHUK KOHLUepTMencTepa

JakoBcbkuia [NMaBno
Tkauvyk AHApin

BAJITOPHA

Kasnpy6 Oner
KOHLepTMencTep rpynm
gBopcbkuin Tapac
3ACTYNHUK KOHUepTMecTepa
MpoHtok tOpiii

pebeHb KOpiii

pecbko Irop

[ogicb Mukona

Papsinesuny Cepriii

TPYBUN

CracuwwmH borpgaH
KOHUepTMeAcTep rpynm
BapsiHka IBaH

3QCTYNHUK KOHLIepTMeicTepa

aBpuniok Irop
Hapatok Bacunb
HakoHeuyHnn AHgpin
MNopapa Irop

TPOMBOHMU

KpaBeub Jllo6omnp
KOHUepTMencTep rpynm
KywHip Tapac

3ACTYIMHUK KOHUepTMencTepa

Llys Bonogumump
CraciB 9pocnaB

YAOAPHI IHCTPYMEHTW

[eTbmaH AHapini
KOHLepTMecTep rpynm
OnitHuk AMuntpo

3QACTYIMHUK KOHUepTMencTepa
deank Oner

OnitHuk Tapac

Makow Onekcin

KpaB4yk Hasapii

[HCeKTop opKecTpy
Llys Bonoanmump



"eHepanbHWii anpekTop-
XYAOXHill KepiBHUK TeaTtpy
BACK/1b BOBKYH

ConoBHWI gupureHT
MUXANMIO OYTHAK

"onoBHWUIN pexuncep
FTANMHA BOJTOBELIbKA

TONOBHMIA XyOOXHUK
TAJEN PUHO3AK

Xy[OXHiN KepiBHWK 6aneTHOT Tpynu
IFOP XPAMOB

"onoBHWN XOopmencTep
BACW/1b KOBAJIb

[AvpekTop-po3nopagHuk — AHApin MutporaH

3acTynHUK reHepanbHOro ANPEKTOPa-XyA0XHbOIroO KepiBHMKa
3 Mi>KHapOAHWX 3B’A3KIB Ta TBOPYMX NUTaHb — Muxaino LLsen

3aCTyNHUK reHepanbHOro ANPEKTOPa-XyA0XHbOrO KEPIiBHUKA
3 MapKeTUHry 1 opraHisauil rnagaya — Tapac Kypuuk

3acTynHUK reHepanbHOro ANPEKTOPa-XyA0XHbOro KepiBHNKA
3 KOMepUiiHux nutaHb — CtenaH Ctaciok

3acTynHWK reHepanbHOro AMpPeKTopa-xyaoXKHbOro KepiBHUKA
3 BUPOOGHMYMX NuTaHb — Opiri 'pex

JlitepatypHuin pegaktop — Hagia TpyLw
My3unko3HaBeLb-KOHCYNbTaHT — CTtedaHia OninHmK
MNepeknapg aHrnicbkoto moBoto — KOnia LLniika
®oTto — OneHa XpamoBa

[unzanH — AHacTacisa JlnceHko

J1bBiBCbKNI HaLliOHaNbHWIA akageMivyHuUn Teatp
onepwu Ta 6anety imeHi Conomii KpyLienbsHnubKor

np. Cesoboam, 28

JlbBiB, 79008, YkpaiHa
Ten. +38(032) 255-49-60
hakc +38(032) 235-45-61
Ivivopera@gmail.com
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